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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past four years these pictures have appeared 
in this paper, and thetr excellence has been universally com- 
mented upon. We have received numerous orders for elec- 
trotypes of the same, and publish the subjoined list for the 
purpose of facilitating a selection. 

A new name will be added every week: 

Joseffy, 
P. S. Gilmore, 
Neupert, 


Hubert de Blanck, 
Dr. Louis Maas, 


Clara Morris, 

Mary Anderson, 
Sara Jewett, 

Rose Coghlan, 

Chas. R. Thorne, Jr., 
Kate Claxton, Max Bruch, 

Maude Granger, L. G. Gottschalk, 
Fanny Davenport, Antoine de Kontski, 
Janauschek, S. B. Mills, 
Genevieve Ward, E. M. Bowman, 
May Fielding, Otto Bendix, 

Ellen Montejo, W. H. Sherwood, 
Lilian Olcott, Stagno, 

Louise Gage Courtney, John McCullough, 
Richard Wagner, Salvini, 

Theodore Thomas, John 1. Raymond, 
Dr. Damrosch, Lester Wallack, 
Campanini, McKee Rankin, 
Guadagnini, Boucicault, 
Constantin Sternberg, Osmund Tearle, 
Dengremont, Lawrence Barrett, 
Galassi, Rossi, 

Hans Balatka, Stuart Robson, 
Arbuckle, James Lewis, 
Liberati, Edwin Booth, 
Ferranti, Max Treuman, 
Anton Rubinstein, C, A. Cappa. 

Del Puente, 


Adelina Patti, 
Sembrich, 
Scalchi, 

Trebelli, 

Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
Josephine Yorke, 
Emilie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, 

Minnie Hauk, 
Materna, 

Albani, 

Lena Little, 
Murio-Celli, 
Chatterton-Bohrer, 
Mme. Fernanlez, 
Lotta, 

Minnie Palmer, 
Donaldi, 

Laura Dotti, 
Geistinger, 
Catherine Lewis, 
Blanche Roosevelt, 
Sara Bernhardt, 





| I is very certain that the time must come when the worn- 


operas of the “La Sonnambula” and 
be shelved, just as other works of an 
earlier date were consigned to oblivion. The world moves 
apace in these days, and with it musical education, and the 
nnocuous music that satisfied our grandfathers and grand- 
mothers will fail to satisfy a new generation, whose ears 
have been educated to appreciate a few extra chords out- 
the tonic, dominant, sub-dominant and dominant 

Whenever an opera like “ Lohengrin,” “ Mefis- 
tofele,”” or ‘‘ Aida” has been presented, an eager and live 
audience has gathered to listen to it, an audience quite dif- 
ferent from that which voluntarily attends the performances 
and “Il 


ut Italian 


Lucia” type will 


side rf 


seventh, 


of * Lucia’ rrovatore.” 


HILDREN, of course, are a necessity in the world, and 
C in this respect it may well be said of them what Balzac 
says about women—namely, that “it is very difficult to get 
along with them, but impossible to do without them.””. When 
t comes, however, to children in a concert-room, and that 
children below five years of age, we seriously object to them, 
and mothers should have the foresight to leave them at 
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home_and not, as was the case on last Thursday afternoon at 
Steinway Hall, spoil the conscientious efforts of an artist or 
the pleasure of those who paid for hearing this artist by the 
wailings of an infant. If mothers, however, on account of 
their superabundance of affection, cannot be prevailed upon 
to leave their babies in the nursery, then the method applied 
in autocratic Germany in the Kurhaus buildings should be 
insisted upon by the managers, and a sign should be put up 
with the inscription : “ Children under five years of age and 
dogs not allowed on these premises.” 


| Sapes ase journals have for some time commented un- 

favorably upon the habit of the daily press here of in- 
terviewing singers concerning artistic matters generally and 
new compositions. Last Thursday's Hera/d contained such 
an interview, in which the opinions of the various artists who 
were to appear the same vening in Ponchielli’s “‘ Gioconda ” 
were shown to have been solicited and afterward printed. 
Nilsson gave as one reason why she thought the work “ just 
too splendid for anything” that the title role was great 
because she was on the stage almost throughout the en- 
tire opera. Asa specimen of a singer’s ridiculous vanity and 
ignorance this opinion is without a parallel. Stagno, when 
asked what he thought of the work, did not fail to speak of 
the work from a different point of view because his role 
(Enzo) contains only one solo, and that not of the robust 
order. Del Puente is said to have expressed his admiration 
for the role of Barnada, also intends to go over to Italy 
to show people there how it should be sung. Even Mme. 
Cavalazzi’s opinion was solicited. So that the production of 
a new Italian opera in this city is made an occasion to dis- 
gust the musicians and sensible portion of the music-loving 
public, by circulating the opinions of overfoolish artists and 
exhibiting their overweening vanity. No wonder a man like 
Wagner instituted a new order of work, and brought singers 
down to the level they should occupy. 





Etelka Gerster. 
HE front page of THe Musicat Courier this 
week is graced with the portrait of Etelka Gerster-Gardini, 
prima donna of Her Majesty's Opera Company and prime favor- 
ite with habitués of the opera. 

Etelka is the feminine diminutive of Attila, a name characteris- 
tic of Hungary, and Etelka Gerster was born at Kassa (Kaschau), 
the capital of Upper Hungary, in 1855. Her father, a merchant, 
brought up his family to refined tastes. He was fond of music, 
and the family circle often made entertainment of an evening out 
of the songs of Schubert and other German composers. Nobody 
in the family seemed to think of special musical study until a 
visiting friend of the family from Vienna spoke of the promise 
which he thought lay in Etelka’s voice. He asked permission to 
bring his friend Hellmesberger to hear her, and some time later 
the veteran musician came. He indorsed his friend’s good 
opinion of the voice, but contended that there was but one 
judge of such matters in Vienna, and that was Mme. Marchesi. 
Etelka was brought to Vienna, and sang for Marchesi, The 
great teacher expressed a willingness to accept her as a 
pupil; and Frau Hellmesberger having kindly opened her 
home to the little Hungarian, she began her studies in perhaps 
the most delightfully and thoroughly musical atmosphere in 
Europe. Mme. Marchesi was at that time connected with the 
Vienna Conservatory. Its first prize fell to Gerster at the ex- 
amination in 1875. Among the musicians present at that exam- 
ination were Signori Verdi and Gardini, the latter conductor of an 
opera troupe. He offered Etelka an engagement and she ac- 
cepted. Fortwo seasons she sang in Spanish and Italian towns, 
and finally in March, 1877, began in Berlin. For three weeks 
the company, composed of singers all unknown to fame, sang to 
empty houses. Then came whispers of the fact that the walls of 
the despised Kroll’s were echoing the voice of an extraordinary 
singer—and Etelka Gerster had reached the turning point in her 
career. The nobility flocked to hear her, and the Emperor and 
the court were constant attendants at her representations. In 
the midst of her triumph she married Dr. Gardini, and left Kroll’s 
to accept an engagement at Her Majesty’s in London. Com- 
pared with the lives of the famous singers of the last and early 
part of the century, Etelka Gerster’s life has been uneventful ; 
but she is a general favorite, loved and admired. 

Mme. Gerster’s position in the musical world is as the repre- 
sentative of the old art of beautiful singing. She charms with 
the gracefulness, smoothness and exquisite finish of her execution, 
and the perfect musical taste which every phase, even in the most 
florid passages, proclaims. She fascinates and charms. She has 
a noble portamento, and uses her voice with rare skili and judg- 
ment, producing always a pure and even tone from the highest to 
the lowest note of her register, which is one of unusual range. In 
these last two years Mme. Gerster’s voice has also gained much in 
volume of tone, which in quality is rich and velvety. Her acting 
also always reveals the high artistic conceptions and rare histri- 
onic instincts for which she is justly famed. 








There is a marked difference in the size and enthu- 
siasm of the audiences at the public rehearsals and the Saturday 
night concerts of the Boston Symphony Orchestra. Why should 
not the orchestra perform a double duty next season and give 
light music for the masses and classical selections for the un- 
usually educated ?— Boston Courier. 





THE RACONTEUR. 


HRISTMAS chimes have rung in a universal era 

of peace and good-will among the rival artists and im- 

presarios whose doings have recently kept musical and social 
circles agog. 

The olive branch has been at a premium for the nonce, so eager 
has been the general desire to wave a sprig of it over a prostrate 
foe, and by Saturday of last week not even a tiny twig of it 
could be purchased for love or money in Washington or Fulton 
market. 

It had all been bought up by the operatic stars and lesser lights 
that twinkle for the entertainment of the metropolis. 

When Nilsson explored the depths of her satin-clocked stock- 
ing on Christmas morning she espied in the toe a perfumed note 
attached to a Maréchal Neil rose from Patti, in which the diva 
yielded the palm to the Swedish Nightingale as the greatest 
singer the world has ever heard. 

She sent a thousand kisses from herself and Nicolini, and if 
any further proof were needed of her devotion, she would ex- 
change salaries with Nilsson for the remainder of the season. 

Campanini and Stagno buried the hatchet by exchanging 
billets doux couched in most tender terms of endearment, and 
declared that, although the //eva/d had ‘‘ mixed those tenors up,” 
their individuality was still sufficiently preserved to work for each 
other's interest forever and a day, and each would henceforth 
confide to the dear public that the other was Mario Redivivus. 

Strange to say, even the hard heart of Del Puente softened, 
and he telephoned to W. T. Carleton that he alone could sing 
‘*The Toreador’s Song” as it should be sung, while he, Del 
Puente, had only blundered and made a pitable fiasco every time 
he had essayed his role in ‘‘ Carmen.” 

Mr. Carleton modestly replied by telegraph that after waiting a 
portion of a generation he was glad to have his merit recognized 
as the greatest living baritone, who was especially strong in per- 
fect enunciation and graceful acting. 

John Howson sent a perfumed note from Wallack’s Theatre 
to Frederick Leslie, that touched General Ollendorf's heart with 
its genuine pathos. 

It recited that since the writer had abandoned comic opera for 
comedy, he hastened to assure Mr. Leslie that he was not alone 
the only man who could fill satisfactorily the niche he had left, 
but had always been his superior even when he was caricaturing 
the truly good Mr. Talmage and the tricky Mr. Hermann. 

Howson asked Leslie to let by-gones be by-gones, and if he 
had ever said anything against him to ‘‘ sponge it our.” 

Leslie replied: ‘‘ If you do not think I will accept your ample 
apology, you ‘don’t know who I yam."” 

There was so much good feeling excited by this correspondence 
that the whilom rivals met by appointment Christmas night and 
hurrying around to Buchignani’s, they broke several bottles of 
Veuve Clicquot, and dispatched a dozen glasses of the celebra:ed 
‘*champagnino” to restore their equanimity. 

Mapleson sent word to Abbey that he left town for the holidays 
simply to let the latter make a little money on his own account, as 
he did not want to rake in all the shekels of the season. 

Abbey's response was quite as generous, for he offered to make 
up any loss the Colonel might have sustained in his lawsuits, and 
promised to see him through with that new opera-house which is 
going to fire Europe with enthusiasm and set the Thames ablaze. 

In short, there has never been so much kindly sentiment shown 
before among those who, previous to Christmastide, have been the 
bitterest foes in feeling and interest, and Zhe Raconteur pro- 
phecies from it the inauguration of the millenium at an early day. 

Warring Christian sects should learn wisdom from this spec- 
tacle of universal brotherhood in the operatic world, and instead 
of decrying the theatre and opera, they may learn how the spirit 
of St. Nicholas may have a regenerative influence that has not 
been exerted in some quarters by the dicta of the Rev. Mr. Dry- 
asdust. 

The Raconteur trusts that it will be Christmas ail the year 
round among .these famous readers of THE MUSICAL CouRIER 
who have smoked the pipe of peace, and that the newspapers will 
have to hunt elsewhere for operatic discords, prima donnas’ quar- 
rels, and managerial disputes; that young artists with talent 
may have a show and not be crowded to the wall, and that a gen- 
eral spirit of fair-play will prevail to a degree unknown before in 
the interesting struggle for place and fortune. 

Having preached his little sermon, Zhe Raconteur, with un- 
wonted dignity and seriousness, pronounces a general benedic- 
tion, and, somewhat after the fashion of Tiny Tim, would say : 
‘*God bless you, every one!” 























A Chapter from Henri Blaze de Bury 
on Frederic Chopin. 





[Translated for Tue Musica Courier by H. D.]} 


E find the following interesting chapter in an 

article which recently appeared in the Revue des Deux 

Mondes. It is from the French of Luigi Alberto Lolli (Scalchi’s 
husband), whose nom de plume is as above : 

‘* Paris society in 1830 delighted him (Chopin) beyond descrip- 
tion, and he was its spoiled child; the women of that time, ex- 
tremely intellectual as they were, seemed especially carried away by 
music, most of them being practical musicians, and the choice of 
virtuosi who frequented the various salons was naturally regulated 
by the acquirements and talents of their respective mistresses. 
The Princess Belgiojoso grouped about herself pianists, while voca- 
lists rather gathered about Mme. Merlin. All who may desire to 
inform themselves about this delightful world will find much 
instruction in Heine’s correspondences. I’ve just re-read 
them on this subject; there cannot exist greater wit and 
imagination; all is fresh as though written yesterday; but 
what a grove of thorns! He speaks of everything in these 
letters; fashion, politics, music, journalism, philosophy and 
toys:—of Cousin, who ‘knew that one might find the best 
chocolate at Marquis’s and in Kant the best criticism on cor- 
rect reasoning ;’ of the receptions of Villemain and of Vestris, 
whose saying, ‘A great singer should be virtuous,’ occurs to 
him while listening in the Chambre to a discourse by M. Guizot. 
* * * JT donot assert that Heine at all times spared Chopin ; 
but, at the time of which we speak, this virtuoso represented in 
his eyes ‘the Raphael of the pianoforte.’ ‘That lovely feeble- 
ness, the elegant impotence and interesting pallor,’ then only 
applied to Dohler, a blonde pianist, whose dévuts were the 
care of the Princess Belgiojoso. This circumstance naturally 
aroused the ire of Heine, who was rendered jealous by ‘these 
hysterical enthusiasms of beautiful ladies.’ Did it require more 
at such a moment to win for Chopin all the favors of the corre- 
spondent of the Augsburger Gazette ? Liszt exhibits the latter to us 
at a soirée, attentively listening to Chopin, who speaks of that 
mysterious land which both of them explore with so much pleas- 
ure. Chopin and he understand each other at half a word, half 
a sound ; the musician responds in surprising descriptions to the 
questions of the poet in regard to those unknown regions con- 
cerning which he inquires. 
her silver veil over her green locks with the same coquetry? 


Does the merry nymph still drape 


Does the ocean god, with his long white beard, still tease the 
frolicsome Naiade? Do the roses still emit their perfume of 
flame? And the trees, do they still sing in the moonlight? And 
Chopin relates and all the world listens to this recital of the 
supernatural; Meyerbeer, seated at the side of Heine, Eugéne 
Delacroix, Adolphe Nourrit, Mme. d’Agoult, and at a distance, 
buried in a fauteuil, overcome and absorbed, Mme. Sand. 

‘* With this exclusively romantic picture, one inclines naturally 
to contrast the soircées of the Hotel Lariboisiére, where music also 
flourished, but under a vocal aspect which was much more human. 
There Bellini, smiling and gallant, led the chorus of the lighter 
muse. One did not there refer to metaphysics ; conversation, on 
the contrary, affected a much more worldly tone, but in the inter- 
vals between the pieces alone, for, from the striking of the first 
chord upon the ivory keys, silence was the rule, even were one the 
eldest son of the King. One evening, music was already pro- 
gressing, but the Duke d’Orléans seemed not to perceive that it 
had begun. 
chat with Mme. de Girardin, when, suddenly, the singer ceased 
placing his hand upon the arm of the accompanist, who 
also discontinued to play. All present look up, and the 
prince understands. He remembers that silence is the task 
of kings, and excuses himself with a gesture full of 
courtesy, the singer bows, and the cavatina recommences. 
I have forgotten to mention that the singer was called 
Rubini, and that it was Bellini who took the pianoforte 
part. This prince, possessed of all the graces which made him 
so popular among men of letters and artists, was but a weak ama- 
teur. Thus, for example, from the first representations of the 
Huguenots, he came to the opera every evening, although he 
only remained for one hour ; he arrived about the third act and 
left before the close of the fourth, just at the moment of the 
famous duet between Valentine and Raoul, Wardly had Mlle. 
Falcon said: ‘ Raoul, whither fleest thou?’ when there was heard 
a stirring in the royal box ; it was the departure. At the theatre 
this affair could not be understood. Meyerbeer’s soul was filled 
with deadly woe, and poor Nourrit, easily disturbed, accepted it as 
a sign of personal disgrace; and one morning, unable longer to 
control himself, he went to communicate his troubles to the Gen- 
eral Rumigny. The prince’s astonishment and regret on learning 
this history from the mouth of his aide-de-camp may be imag- 
ined. How could he, without dreaming of such a thing, have 
grieved such artists, and how could these artists have grieved over 
a thing the prince considered most natural? His highness was 
in the habit of leaving the opera near half past teno’clock, and the 
sublime duet had but one fault, that of beginning just at the 
hour of his departure. There was not the least thought of dis- 
grace! Neither Meyerbeer, Nourrit nor Mlle. Falcon were of any 
consideration in this matter, and the Duke of Orléans proved this 
by arriving on the succeeding day with the rising of the curtain and 
not leaving the performance until its close, after having especially 
listened to and applauded the duet in a manner which should 
content, for once, all the world and himself. 

A féted and honored guest of these various salons, Chopin fre- 


Surrounded by a group of ladies, he continued to 








quented all of them but slightly. If ever he gave himself as he was, 
it was among artists and among the intimate friends of the Hotel 
Lambert, where the old Prince Czartorisky, his wife and daughter, 
assembled about themselves the remains of Poland, which the last 
war had dispersed. He was still more attracted by the Princess 
Marceline, one of his dearest pupils, the future heiress of the 
secrets of his playing. He also often visited Mme. de Komar and 
her two daughters, the Princess Ludmille de Beauvan and the 
Countess Delphine Potocka, two names, either of which repre- 
sents an individual type of beauty, wit and supreme charity ; the 
latter essentially musical and as ethereal and spirituel/e in her 
playing, as in her attitudes. She it was to whom Chopin dedi- 
cated his second concerto, and her voice was the last to resound in 
his ear. 


The Foreign Craze. 


MERICAN brains, especially the musical article, 

are a primary chemical element; oxygen, for instance, 

which is good for little or nothing until united with some other 
element. 

To make American brains of any little account in the hurly- 
burly of these piping times, they need to be scattered all over 
Europe, and then they'll amount to something—if disguised 
enough. 

In other words, American musicians and composers—to come 
down to one class—find themselves as useless in America as oxy- 
gen discovers itself in the main when there is no convenient 
hydrogen to dilute it. 

The union of oxygen and hydrogen, as some people know, 
produce water. 

An American, after a foreign tour, may be troubled with hydro- 
cephalous tendencies, but that does not matter. 

He has been inoculated with Europe, and that settles it. 

There are certain meritorious musicians and composers in this 
country whose names have not shone brilliantly yet. If they 
will only go to France, Italy, Germany, Spain, or even to Egypt, 
change their names so that they are unadulteratedly foreign, get 
themselves advertised a little, and then borrow money enough to 
come over to that E] Dorado called by Webster and Worcester 
America, we will guarantee them all the way from $1,000 to 
$5,000 a night for their services, with a castle on the Hudson 
thrown in. 

This may seem to be an extravagant statement. 
mistake of a few cents; the principle remains. 

Pray, gentle reader, jot down a few notes illustrative of the pre- 
ceding remarks. The foreign craze permeates everything to such 
an extent that it will be well to take examples from several 


There may bea 


sources. 

To the dramatic art first let us go. 

Osmond Tearle was on a time earning $15 a week in the north 
of Ireland. Somebody picked him up and brought him over as 
an English actor. He had a fine form, and he *‘ caught on” to 
$150 a week, or some little thing like that, at Wallack’s. 

Now he can stand before the Morton House or the Ashland 
denounce Americans. He will do this unless 


” 


House bar and 
there is a powerful American near at hand. There are many 
American actors better than he. They ought to hide themselves 
in Chatham street for five years, then advertise themselves as 
fresh from European incense, and then they could play to crowd- 
ed houses, instead of barn-storming as now. 

They ought to lie in coffins, and, if they’re fat, eat what will 
make them very lean. Oh, no; that would amount to nothing 
unless they did it in Paris or St. Petersburg. 

American playwrights ought to hire Sims and Pettitt or 
Grundy, or some other scribbler of London, or of Paris or 
Vienna, to father the offspring of their brains, and then they might 
have a little hope that ‘‘dear America” (foreign title) would 
welcome her children to her bosom with a steamer and twenty 
tug-boats all whistling at the same time! 

We don’t find fault with foreigners for selling their wares to us 
for all they are worth, and twice over. We only find fault with 
American talent and genius for not working the foreign ‘‘ racket” 
for all it is worth—and twice over. 

People go to hear the threadbare compositions of Bellini, Doni- 
zetti, and listen to the singing of tenors taken from some obscure 
Italian concert place, under the impression that these singers have 
an immense reputation in their own country. And these singers 
laugh in their sleeve, as did the Roman augurs of old when 
taking the auguries. 

An American composer who should attempt to perpetrate on an 
American audience such emasculated stuff as one Solomon lately 
cast upon us in the guise of the ‘* Vicar of Bray,” and such ema- 
nations of an exotic impudence would be adjudged guilty of in- 
sanity in the first degree. It’s a wonder to-day that Solomon is 
not still among us, borrowing money from Theodore Moss and 
other wealthy Americans. 

Had it not been for the Lillian Russell episode, Solomon would 
still be held in honor as a foreign representative of high art. 

Lillian ran off to England under the influence of the foreign 
craze. . 

Solomon knows some things, and he persuaded Lillian that a 
few years of London would return her hither with an /at and 
halo of glory which would embrace Solomon too. 

If Solomon thinks in this way, it is not his crime. 
lies at the door of the American public. 

If we can get hold of anything foreign, we take it in, and then 
repent over it afterward. 

We must admit that American operas have so far proved fail- 


The trouble 


IER. 














ures. Yet very few have been tried. Buck, Pratt and some 
others proved light-waisted, or unfit for their self-imposed task. 

When American managers can diminish their chances of fail- 
ure by bringing out foreign successes, it must be granted that 
they have a perfect right to do it. 

And all this means that the almighty dollar is at the bottom of 
the whole business. 

Patriotism? Love of art for art’s sake ? 

Oh, no! Love of art is a beautiful thing. 
no money in it, will any manager ruin himself for a mere ideal ? 

Not in the nineteenth century. Will he bury all his ducats in 
vain endeavors to spread out the plumes of the American eagle ? 

Not often. Will he avoid anything not dishonorable—unless 
found out—which will put the sine gua non into his pockets? 
Yes, ye loyal Americans, we 


But when there’s 


Now you ask me a question. 
have come to the true inwardness of the whole matter. 

It is money, money, money. We import foreign artists because 
there is money in them. 

We snub American brains because there is no money in them— 
until they have been italicized. 

We welcome Oscar Wilde--for art’s sake? No; for his hair’s 
sake. And when that is cut off, we don’t want him any more. 

We would place Irving above Booth if the latter were not too 
great for American prejudice—and had he not been recently 
abroad. 

So we say to American composers and musicians, and all that 
is American : 

Emigrate to Europe. 
No; only change your name, or do something eccentric in Paree 


Get a foreign flavor. Buy a baronetcy. 


or Lunnun, or Ber-r-r-leen, and then come over to ‘‘ dear Ameri- 


ca,” and rake in the shekels. 
We'll understand you then. We have no time now. 











The Peabody Institute. 





ITS CLAIM TO BE A CHARITABLE INSTITUTION 
PROVED TO BE CORRECT. 
(Continued.) 


Bat 
R. A. HAMERIK, though not in any way fitted 
to lead an orchestra, is a musician of no mean acquire- 


TIMORE, December 24 


ments; he possesses a sound knowledge of the science of music, 
as well as of music when considered as an art. We beg leave strongly 
to emphasize the distinction. Mr. H. has talent for composition 
(musical, we mean, not literary or lectural) and a cultivated, re- 
fined taste in orchestral instrumentation; he is, in spite of his 
own statement to the contrary, an excellent pianist, besides being 
gifted with a good memory. He speaks several languages, but 
does not seem to have made his home in any one of them. As 
an instructor in musical composition he could have had but little or 
no experience, inasmuch as he has altered his method of tuition 
several times ina very few years. His lectures about music .are 
well enough written, and seldom incorrect in matters of historical 
dates or judging compositions; his delivery is somewhat spooney 
and his English occasionally excites merriment. He is supremely 
fond of his own works—and is there a composer who is not ?— 
and gives to his audiences a liberal supply of them, so much so 
that his Norse suites have become notorious and threatening. 
We are inclined to think that the director of a 
ought to be a theorist above all, and an able instructor as well 


‘* conservatory ” 


As a patient, methodical, conscientious orchestral leader Beet- 
hoven himself would have been very much out of place as director 
of the Peabody Institute, and we fail to see that production—in 
fact, overproduction—in the field of Norse suites is at all desira- 
ble or promotes the true aims of a musical conservatory as over- 
production in any other industry would be. Methodical medi- 
ocrity is vastly preferable to ill-regulated, erratic genius. Mr. 
H. and his friends across the Atlantic keep exchanging their 
works with one another, and mutually pushing them with a spirit 
of fraternity worthy of the period of Diomedes and his Trojan 
friend. 
rations of the great institution and its claims as a charitable 


Even in this feature we must recognize the classic aspi- 


concern. 

Mr. H. was not long at the P. I. before he directed: his atten- 
tion to a number of radical reforms. In the first place he abol- 
ished the Italian expressions indicative of the rapidity of move- 
ment and replaced them by English words, which were most hap- 
andante,” he said 
Oh, how 
lovely, how perfectly lamblike, how utterly unsophisticated and in- 
nocent! The effect of this reform wasinstantaneous and lasting ; 
it was felt in Eastern Siberia and Tonquin as well as ‘* Canton!” 
It is confidentially asserted that the late estrangement between 
France and Italy was owing to this eventful change. 

The next reform was to abolish the word ‘‘op.” in front of the 
number of a musical composition, substituting for it the Anglo- 
Saxon ‘‘ work.” (Et pur si muove !) 

The next reform (we relate it with a shudder) was the abolish- 
ment of the office of ‘‘ Chief of Piano Department,” as a new star 
had risen on the horizon of the P. I. This star was Mme. Na- 
nette Falk-Auerbach, unquestionably a fine and accomplished 
pianiste. In the whole crowd of piano professors there was to be 
henceforth equality and no rank, every one ‘‘ primus inter pares,” 
like a Polish king. This momentous change shook the planet to 
its very foundations ; and no wonder. Everybody knows that even 
smaller and insignificant concerns, such as the ‘‘ Masonic frater- 
nity” or the ‘‘ Russian Empire” cannot exist without a visible 
head ; how could the piano department—how could it ? 
Unhappily there did not reign among the “ primus inter 


pily chosen, as, for instance, instead of 


‘* walking ; " instead of ‘‘allegro,” he said ‘‘ frisky.” 
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A . : | 
that concord which existed so many centuries ago be- | 


res ted 
| 


tween Epaminondas and Pelopidas to the glory of Thebes; on 
contrary, there existed feelings like those of Pausanius, of An- 
cidas, and many others, all of them sons of Hellas. No more 
ilow method, no Liszt method, no Tausig method. No! An 
Courlaender method, even an Allen method. 
he has it ali at his fin- 


\uerbach method, a 
Fortunately Mr. Allen is in himself a host ; 
ger ends, viz.: Sing harmony, organ, piano, even the violin, 
1es of bow. 

it heard Mr, Allen play Bach’s and Men- 


to the extent of 
Anybody who | 

‘Clavecin bien temper¢,” has lived 

Mr. A. also 


delssohn’s orga gues or the ‘ 
y much apprehend forever will. 
ert Meister in the Peabody Orchestra. 


HANS SLICK. 


in vain, and 


fills the office 


{To be Continued.] 


PERSONALS. 


RDING A GOLD MEDAL.—The class of fine arts of 
in Academy has awarded the gold medal toa ‘*‘ Critical 
n the Life and the Works of Gretry,” which is now recog- 
the of Michele This 
‘Il known for the general excellence of his construction 


production Brenet, of Paris. 





1 clear, terse style 


HIGHLY GIFTED.— Mlle. Figuet, the first prize of this 
recently made hér operatic début 
\ida.” She is said to be in posses- 
necessary for a dramatic singer, but 

ng them to perfection by practice and 

zo-soprano of a sufficiently extended 

She phrases almost perfectly. 
TADEA Hi I oO 


1 recent Lamoureux concert in Paris a 


Hi no Inglese is not generally heard 


as a solo instr 
M. " with such skill on the in- 
The 
| the young performer to step out 


onductor | amouret rced 
in order to receive the 


hes 


Bour pla i I es Va 
strument in he met with a warm reception, 


talists 


mer 


Senor Arrieta seems to be 
His new opera has had a very great 
re, Madrid. According to Za Cor- 
lyric-dramatic art has gained a 


Arrieta’s work; a victory 


few hours the disappointments of 


t stimulus to the enthusiasm and | 


neration 


Ime. Annette Essipoff has been 


n Odessa, de of piano-playing there. She re- 


d a week 


three int y wwns—and 


main¢ concerts—two in Odessa itself and 
reaped the snug sum of 5,000 


rubles for her 


SAURET Sauret, the violinist, recently 
by Moszkowski, at a concert 
Ile is said by the critics there 


od technique and sweetness and 


ks.—The well-known maestro, 

sh the second part of his book, 
. practical part, containing a collec- 
cantanti che hanno la voce 
I'he work is said to be valuable for sing- 


‘Consigli ai 


ISING.—It is asserted by a well- 

cal critic that Silas, the Belgian 
gift for improvising. He extempo- 
on several subjects given him, and some- 
mself a ‘* popular tune,” working them 


ing 


g Remenyi’s performances 


o concerts Mr. August Roebbelin, 
was seen to smile sardonically. Would 
heard Mr. Roebbelin’s playing of 
"on last Tuesday night at Steck 


Divinity.—Our old friend, Ferd. 
of hi 
istly suspected of being a con- 


s having composed many a 


| in a highly praiseworthy manner. 





his heart in Astoria, L. I. The 
lady of considerable worth, and the | 
one on both sides. The marriage 
24th of next month, and the happy 
lessings of THE MusicaAL CourIER. | 


coreg W., 


announs ed 


Sweet has decided to | 


himself as a teacher of 


ocate 


As a singer he possesses many good qualities. 
BETTER We 
ided improvement in the condition of Mr. Rafael 


e voice 


JOSEFFY are glad to be able to assure our 


minent pianist. He is slowly but surely recovering, 


is expected that he will be able to leave his bed in a few 


the ¢ 


WITH SPLENDID SuCCESs.—Mrs. Anna St. | 
excellent high soprano, has just returned from 


ing with splendid success at St. James's Hall, 


GING 


conjunction with the Schubert Society. 


Sir Julius 


he director 


THE MUSICAL COURIER. 


ITALIAN OPERA. 


Metropolitan Opera Honse. 


“ 


PONCHIELLI’S ‘* GIOCONDA,” 


HE event of the present operatic season was the 
production for the first time in this country at the Metro- 
politan Opera House on last Thursday night of Ponchielli’s 
opera, ‘‘Gioconda.” Last week’s issue of THE MUSICAL COURIER 
contained an exhaustive review of the plot and music of the 
work, and, therefore, our present remarks will be mainly confined 
to the representation and the orchestration of the music. And 
first with regard to the singers who took part. The full cast was 


as follows : 

ee ee ee ae re ee ae oe Mme. Fursch-Madi 
La Ciéca—Her Blind Mother Mme. Scalchi 
Enzo—A Genoese Nobleman.................ce00-eeeee-ee+++-+- Sig. Stagno 
Barnaba—A Spy of the Inquisition Sig. Del Puente 
Alvise Badoero—One of the Heads of the State Inquisition Sig. Novara 
Zuane—A Boatman ....Sig. Augier 
Isépo—A Public Letter-writer .. Sig. Grazzi 
ste a Sig. Contini 
een Sig. Barberis 


Un Cantore 
Un Pilotoa 


La Gioconda—A Ballad Singer..................+++- Mme. Christine Nilsson 
It may be said that Del Puente was really the artistic success 


of the evening. Although he was at times a little shaky, he 


| acted the role of Barnada with a good deal of character and sang 


Especially excellent was his 
rendering of the barcarolle, ‘‘ Pescator, affonda |’esea,” which he 
was forced to repeat. Perhaps he was somewhat brighter in 
general action than he should have been, for a personage with the 
characteristics of Barnaba is rather likely to be repulsive and 
gloomy than jovial. Nevertheless, we gladly extend to Del 
Puente all the praise due him for his excellent impersonation, 
notwithstanding the weakness of his remarks in Thursday's 
Herald. 

After Del Puente we would name Mme. Fursch-Madi, whose 
Laura, if better vocally than histrionically, was nevertheless a 
successful performance, In the duet with Nilsson in the second 
act, beginning, ‘* L’amo come il fulgor del creato !” 
a height greater than Nilsson, and to her was due as much as to 


she attained 
Nilsson the encore which was demanded for this number. In a 
previous duet, also, with Azo, beginning ‘‘ Deh! non turbare,” 
Mme. Fursch-Madi’s singing made its interpretation tolerable. 
Certainly when Mme, Fursch-Madi is more familiar with her 
part, and perhaps in better condition than she evidently was on 
the night in question, she will always score a great success in the 
role of Zaura. 

Mme. Scalchi, as Za Cicca, did not have a very important part 
However, the little she had to do she did as well as 
Her phrasing of the 


to perform. 
the public has learned to expect from her. 
aria, ‘‘Voce di donna o d'angelo,” was not of the best, and the 
quality of the higher tones far from harmonious or pleasing. 
Mme. Nilsson was the Gioconda, and no doubt was immensely 
pleased to be on the stage all the time, a reason given by her for 
her admiration of Ponchielli‘s work. Nilsson’s voice in the lower 
register has become coarse, and only in an outburst of passion is 
she at her best. She was painfully weak in many situations on 
Thursday night calling for dramatic power. 
which opens the last act, beginning, ‘‘ Suicidio! in questi fieri 
momenti,’’ was not sung with all the effect possible, and conse- 
quently was allowed to pass with very little applause. In the 
duet referred to before with Mme. Fursch-Madi, she simply as- 
sisted this singer, but did not tower above her as a great artist 
would, no doubt, have done, considering she had the higher part 
The role of Gioconda contains nothing equal to the 
and when a singer cannot make a hit in this, 
Here is the place where the 


Even the fine solo 


to perform. 

aria ‘‘ Suicidio !” 
she has failed to create the role. 
artist personating Gioconda should bring down the house, if at 
all. Mme. Nilsson’s costumes were also extravagant for the 
character of a street singer. 

Really the less said about Signor Stagno’s personation of the 
role of zo the better. The chief aria in the part, ‘‘ Cielo e 
mar,” was sung ineffectively, to say the least, notwithstanding 
the high B flat at the end (G in the score) was given with some 
force, and served to secure an encore. A singer of the Mario 
stamp would have invested this beautiful aria with a great charm, 
for it is one of the most melodious numbers in the opera. Sig- 
nor Stagno’s acting was also stiff and without marked individu- 
As reported by Stagno himself, zo is not a role he likes, 
In this his judg- 


ality. 
and {he will not sing it in another engagement. 
ment guides him aright, if we are to judge by his last Thursday's 
performance. The best characters taken by Signor Stagno thus 
far, and those which have exhibited him to the best advantage are 


| Manrico, in ‘‘Il Trovatore,” and Xoderto, in ‘‘ Roberto il Diavo- 


lo.” The part of £xzo calls for a tenor who is able to make 
much out of every little phrase. 

Signor Novara, the A/vise, did not do himself the justice he 
would have done if he had not been indisposed. He is, at least, 
a conscientious artist and one that is generally satisfactory in 
every role he undertakes. No doubt on future representations of 
‘“‘Gioconda” he will rise to the height demanded by the part, 
which absolutely calls for dignity and power. There is much 
more to be made out of the scene and aria which opens the third 
act than Signor Novara accomplished on Thursday night, and 
we believe that when this artist has become familiar with the 
music assigned to A/vise and is in good condition vocally, he 
will do himself and it the fullest justice, The chief opportunity 





> 
for display that A/vise has is in the movement beginning with 
the words, ‘‘ La turbini e farnetichi.” 

The minor roles of Zuane (Signor Augier), /s¢fo (Signor 
Grazzi), Un Cantore (Signor Contini), and Un Pilota (Signor 
Barberis), were as well done as could be required. 

The scenery and costumes were very fine, and reflected im- 
mense credit upon Mr. Abbey and those under his direction. 
The chorus sang generally in tune and with excellent effect, while 
the orchestra played better than usual, notwithstanding the dis- 
agreeable quality of the woodwind instruments, and an occasional 
thinness of tone in the first violins. Signor Vianesi took some of 
the choruses at such a quick pace that the singers could hardly 
emit the notes much less pronounce the words, The opening 
chorus was an example, and some other choruses later on. The 
concerted music went generally with smoothness, although the 
wretched habit which solo singers have of taking all sorts of 
liberties with passages that do not call for ad /iditum singing, 
was frequently resorted to, and now and then threatened to pre- 
cipitate a breakdown. This was especially noticeable when the 
chorus was singing at the back of stage, and consequently could 
not see the conductor or hear the principal singers. In ali such 
situations strict time should be peremptorily insisted upon. 

There was a good deal of *‘ manufactured ’”’ enthusiasm among 
the audience, but Signor Vianesi and Mr. Abbey thoroughly de- 
served the applause bestowed upon them—more, perhaps, than 
the solo artists. Everything was managed well and came in at 
the right place, so that all were quite satisfied with what had 
been done. The occasion only lacked the presence of the com- 
poser to make it complete and memorable. 

A few words about the instrumentation of the work and we 
The most commonplace portions of the work ap- 
For instance, the ‘** Tur- 


have done. 
peared to us to be best orchestrated. 
act and the ‘‘ Ballet” music in the third act 
Ponchielli does 


’ 


lana” in the first 
were effective, although the invention is weak. 
not use the brass to advantage, 7. ¢., he does not write special 
passages to display the power and grandeur of the trombones, or 
the terror that Berlioz and Wagner, and even Meyerbeer, have 
known how to write. 

The wood wind instruments are comparatively well used, and 
are called upon throughout the score to execute a multitude of 
graceful and effective passages. Ponchielli relies for his best 
effects with the strings on the unison or octave ensemble of the 
that never fails in 
if the accompanying chords (or 


violins, violas and ’cellos. This is a device 


melodic passages, especially 


passage-work) are well managed. ‘‘ La Gioconda” cannot boast 
of any counterpoint (or polyphonic writing) worth speaking of, 
even in the orchestral score, and as to the use of motives, the 
only one well handled is that of Barnada. It is, nevertheless, 
quite certain that Ponchielli has considerabie talent, and knows 
how to set off to advantage with the orchestra ideas that are ab- 
solutely ordinary when played on the piano. But, finally, Signor 
Ponchielli lacks lofty ideas, and brilliant orchestration of such 
ideas he has, cannot take their place with musicians. 
LA TRAVIATA. 

There was only a fair attendance at the representation of *‘ La 
Traviata” on last Friday evening. Mme. Sembrich sang the 
florid arias with remarkable ease, and scored another great suc- 
cess. She received many recalls and floral tributes. 

M. Capoul acted the role of A//redo very cleverly, but his sing- 
ing was anything but desirable. His voice is gone. 

The chorus was efficient, and the orchestra under Signor Via- 
nesi endeavored to drown the singers, and succeeded admirably in 


their task. 


Concert of the Chorus Society. 
HE New York Chorus Society, under the direc- 
tion of Mr. Theodore Thomas, inaugurated their season 
with a highly successful concert at Steinway Hall last Wednesday 
night. The attendance, which is limited in number to the seat- 
ing capacity of the concert hall, had to be secured this year by 
subscription exclusively, and no tickets were sold at the door. 
The consequence was that the hall was completely filled with a 
throng of the best class people of New York, and yet no over- 
crowding was necessary, as there was a seat for everybody. 

Artistically, the concert also was a decided success ; in fact, 
this was in many respects one of the best concerts given this sea- 
son. It opened with the well-known march and chorus from the 
second act of Wagner’s ‘‘ Tannhiuser,” which, when the open- 
ing of the chorus, ‘‘ Hail, bright abode, where song the heart re- 
joices,” is taken into consideration, must be called particularly 
appropriate. Both orchestra and chorus were in splendid trim, 
and they consequently gave tothis number an interpretation which 
was really inspiring. 

Beethoven’s beautiful second symphony in D, a work so seldom 
played that it seems an injustice, was then rendered by the or- 
chestra, and if we overlook a few breakings of that most unre- 
liable of all instruments, the horn, the performance must be called 
a perfect one. Mr. Thomas, however, always hurries the 
larghetto somewhat. 

The main attraction of the programme was its latter half, con- 
sisting of the second and third parts of Schumann's exquisite 
‘* Faust” music. The first part, comprising the following three 
scenes from Goethe’s masterwork : Garden scene, Gretchen before 
the shrine of the A/ater Dolorosa, and the scene in the cathedral, 
all of which contain no choruses, was left out by Mr. Thomas, 
as it is the really weaker part of Schumann’s work. In this re- 
spect and in regard to the general worth of the work, we beg to 
recall to our readers’ minds a portion of ‘‘ H. D.’s” excellent 
translation of Louis Eblert’s criticism, so recently published in 





























HE MusicaL Courter, and which we herewith reproduce, as it Bacchus Chorus,” from Mendelssohn's 


entirely coincides with our own opinion. 
Louis Ehlert says: ‘* Schumann’s 


‘ 


Faust’ music ranks high 
in the love of the public. I have ever differed from this opinion 
in regard to its worth. It comprises in its second and third parts 
—the first is considered comparatively weak by others as well— 
several remarkable numbers, for example, the scene with the 
‘four gray women’ and ‘Here we have a free view,’ and pos- 
sesses, in lyrical respects, an harmonious charm which is equaled 
in but few of the master’s works. But this 


Faust music’ suf- 
fers from two very grave faults, from its incoherence and from 
its unsatisfactory close; at least, so I must consider it. That 
Schumann himself was not quite satisfied with this conclusion is 
proven by the two versions. 

‘* Still, the discarding of a first sketch and the attempting to 
succeed better at a second effort does not always result in Leonore 
overtures, If the stanzas, ‘all earthly things are but a symbol,’ 
are at all adaptable to composition, they must retain a mythical 
character. These are the ultimate items of all earthly wisdom 
which are here expressed, and last things are not so well-sound- 
ing. Palestrina’s style might have formed the happy medium at 
In the beginning we remark something of this style ; 


makes its appearance 


this point. 
as soon, however, as the ‘ever womanly’ 
the chorus is overcome with a bliss which appears to me to be far 
from the idea Goethe had of this thought 
not to be considered feminine, but simply the abstract idea of a 
‘ everlast- 


reconciliation and an atonement through love In the 


ing womanly’ of Schumann I can discover the finite masculine 
of an insufficient power. 
without a consideration of its text, it would prove one of the most 


Were it possible to enjoy this chorus 


beautiful ever written. The sensuous charm it exerts is over- 
whelming ; unfortunately, this is just the element it should not 
possess.” 

In regard to the performance, it must be stated that the diffi- 
cult work received a really worthy interpretation lhe chorus, 
thanks to Mr, Thomas and the chorus-master, Mr. C, M. Wiske, 
is now perhaps one of the best organized in the country. It con- 
tains a surprising number of fresh and good voices, and is parti 
cularly well balanced in all its parts. The singing was done with 
the strictest attention to dynamic and rhythmical changes, and 


with very good ensemble. The orchestra, of course, was good 
The soloists were 
Sepranos—Mrs. M. E. Denniston, Misses Charlotte Walker 


Du Moulin 


and Jennie Dickinsor 


Ella Earle, M. C. Hamilton and A. Z 
Altos—Misses Helen I). Campbel 
lenor—Frank Bernard. 

Basses — Messrs. Franz Remmertz and Max Heinri 
All of them did well, but a word of special praise is due to M1 

Remmertz's powerful interpretation of J/e/stofe/es and the several 

palri Mr 

tion of the ending of one of his solos, where he got out most 

Of the Denniston and Miss Walker 


Ihe tenor, Mr. Bernard, however, 


Heinrich’s /aus/ was also wel] sung, with the excep 


hopelessly ladies, Mrs 
vas scarcely 


pleased us most. 
up to the mark. 


German Liederkranz and Arion Con- 


cert. 


HE above-named German singing societies, the 


foremost ones of this country, gave a grand vocal and in- 
strumental concert, for the benefit of the German Hospital, at 
Steinway Hall, on last Tuesday night. The spacious concert hall 
and its two galleries were filled to the utmost with a large and en- 
thusiastic audience, consisting for the greater part of the most 
cultured and prominent families of our German fellow-citizens 
As the gross receipts of this concert were to be devoted to this 
charitable and noble cause, it cannot be surprising that a hand- 
some sum should be handed over to the treasurer of the German 
Hospital. 

It is not usually our custom to criticise a charity concert. In 
this case, however, the programme and its performance by first- 
class artists, and the said two singing societies, turned out to be 
so far above the average that nothing but unstinted praise could 
be bestowed upon the evening's musical doings even by a hyper- 
critical listener. First of all, let us mention the really splendid 
singing of Mme. Marcella Sembrich, who, with the permission of 
Mr. Abbey, had, like the other artists, tendered her services for 
the occasion gratuitously. She was in particularly fine voice, and 
was received with genuine enthusiasm both after her wonderful 
rendering of an aria from Mozart’s ‘‘ Entfiihrung aus dem Serail ” 
and of two beautiful songs, ‘* Friihlingszeit,” by Becker, and 
‘*Ich liebe dich,” by Férster, after which latter, gracefully yield- 
ing to a threefold recall, she added as an encore, accompanying 
herself at the piano, Mme. Viardot’s arrangement for voice of one 
of Chopin’s mazurkas. 
accorded 





An almost equally favorable reception wz to Mr. 
Ovide Musin, the celebrated Belgian violinist, who also scored an 
enthusiastic double recall with his fine performance of L¢onard’s 
‘*Souvenir de Haydn,” and he also had to add an encore. 

Mr. F. Boscovitz was successful in his rendering of Chopin's 
E flat ‘‘ Nocturne” and the twelfth ‘‘ Hungarian Rhapsody” by 
Liszt. Mr. Max Heinrich sang Schumann's ‘‘ Wanderlied”’ de- 
lightfully ; the Philharmonic Club opened the concert with the 
smooth performance of Wuerst’s introduction from the ‘‘ Russian 
Suite” and ‘‘ Fairy Dance” by Jungmann, while Mr. F. Q. Dulcken 
accompanied with his usual accuracy and judgment. 

The singing of the two societies in their ensemé/e numbers, 
‘* Meine Muttersprache (with a bass solo very finely given by Mr. 
F. Remmertz), by Engelsberg, and the two eight-part choruses, 


The woman here is | 


THE MUSICAL COURIER. 


se 


Antigone,” all three, 


rendered under Mr. Theodore Thomas’ direction, was marked by 
power, fine shading and good ensemé/e. 


contributed alone ‘‘ Ein Traum,” by Hermes, and “‘ Friihlings- 


t 


nahen,” by Kreutzer, while the Arion had chosen for its solo ! 


Max 


under Theodore Thomas, and the latter under 


Bruch’s ‘* Morgenstindchen,.” The former society sang 


ts temporary con 


ductor, Julius Werner. Both societies received an even share of 


the evening's generous applause, but according to a wise resolu- 

tion announced beforehand, that ‘‘owing to the length of the 
1; te +f , 1 1 ¢ ' it 

programme, the audience is respectfully requested not to insist 


upon encores being responded to by the chorus 





Standard Quartet Club. 
HE Standard Quartet Club gave the second con- 
cert of its sixth season in Steck Hall on Tuesday evening, 
Brandt and 


Schwarz, and the 


the 18th. The violinists were Hermann August 


Roebbelen ; the Max 


Mrs. Lina Anton Roebbelen gave her assistance at the 


violaist, ‘cellist, Fred. 


Bergner. 
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blurred. This fault Mme. Hopekirk will have to overcome be- 


fore it can be said of her that she is an absolutely finished artiste 


The Liederkranz further | 


Ovide Musin’s Matinee. 


yen OVIDE MUSIN, the celebrated 
Belgian violinist, gave a matinee musicale at Steinway Hall 
i 


last Friday before a good-sized and 
Mme. Trebelli, Mme 


distinguished audience, in 


which we noticed Mme. Nilsson, Fursch- 


Madi, Dr. Leopold Damrosch, and other artists and musical 
people of note 

The programme was interesting and contained several numbers 
by resident composers, for wh fact Mr. Musin alone deserves 
the thanks of the public and musicians The concert opened 
with a new sonata in G for violin and piano, by Bruno Oscar 
Klein, the composer himself playing the piano part. This is one 
of the best works that lately have come to our notice, and worthy 





of a place on any p I'he thematic invention is good 


and mostly original, and the treatment shows the skilled musi- 


The harmonization is never common ilways recherché, 


clan 








piano. The programme embraced only three works, which were | 
“ | 


amply sufficient to fill out the evening 


Mendelssohn's string quartet in E flat major was the composi 
tion selected to open wit! rhe first movement (a//egro non tar- | 
van and the third , al , were not given with the | 

| 


finish and breadth of tone that was to be expected from sucl a | 


quartet of players; but the ‘‘ Canzonetta”’ (a//egret/o) received a 


g 


highly praiseworthy interpretation, delicacy and /imesse being 
f it last movement (molto all 


agreeable characteristics of it. The 





¢) has some charming points, all of which were well brot 


out. The ensemble playing seemed to be superior to what it was 
last year 


The other quartet was that by Mozart in D major(No. 21). Itis 











| 





‘*Gesang der Geister tiber den Wassern,” by Schubert, and 





a charming work, f genuine inspiration [he motives are ex 
ceedingly beautiful, and are developed in this sunny composer s 
est style. Ihe Andante is a gem, and was given, upon the whole, 
uite well. The last movement (Allegretto) is full of interest 
from beginning to end Ihere is much fine 'cello playing to be | 
done in this quartet, which Mr. Bergner played skillfully and ex- 

pressively. 

The remaining number on the programme was Schubert's 

Rondeau Brillant for piano and violin, performed by Mr. and 
Mrs. Roebbelen. It is a comparatively weak work by the gifted 
composer, and could well be allowed to pass into oblivion without 
much loss to the musical world Mrs. Roebbelen (better known 
is Miss I.ina Anton) did not shine to particu idvantage in this 
1umber, and it was to be regretted that she did not participate 
something better fitted to display her really superior ts as a 
pianiste. She played with intelligence and judgment, or ot er- | 
wise the piece would have bec almost intolerable to listen to 





Mr. Koebbelen interpreted his part but with fair effect, and hardly 
made a pleasing impression upon those who were present to ar 
him ° 
| 
Suc concerts as the above t € ymmende ik th vise | 
1 fine music that is now he A ever become known to |} 
a large number of music lovers. String artets, piano trios, and 
such compositiot serve to educate young people to the better 











sometimes even hazardous. The slow movement in E flat is 


beautiful, but somewhat artificially drawn out, the Minuetto 





C minor however, is a perfect gem Altogether, the 
onata made a fine ion and was received with enthu- 
siastic applause Besi Mr. Musin played t ot very in- 
teresting movements by F. Ries, a very lovely ‘‘ Romanza” in D 
by Dr. Damrosch, a ‘‘ Caprice de Concert” of his own, which is 


very capricious in as much as it starts off in G, goes to F, and 





finally lands in A minor, and lastly, some bravoura variations by 
Paganini played on the G string only Mr. Musin exhibited the 
same fine qualities that we praised in him before; good concep- 
tion, bowing and tone, and a magnificent technique He was 


heartily applauded throughout and for an encore played Faure’s 
1 





exquisite little ‘‘ Berceuse Of the other artists that appeared at 


this matinee, Mme. Christine Dossert deserves foremost mention 

She has a beautiful and well-cultivated soprano voice, and sang 
\ aad ' . , 

with taste songs by Liszt, Brahms and Grieg Mrs. B. O. Kiein 

gave two piano compositions of her hus! ’s, and Schumann's 


however, a very remark- 


‘ Des Abends, 


acceptably ; she is not, 


In the rendering of Chopin's Rondo for two pianos 





itdone by her husband, who also played the after- 








ar ts with skill and good taste Mr. Alberto 

ye, who sang an aria from Massenet’s ‘* Roi de 

Lahore "’ was «€ ly s, he acted very ridiculously 

on the the stage, sang and does hardly know how to 
sing ata His voice nota Db one 


Concert for Young People. 
the series of 


HE first concert of 
young people" took place 


‘concerts for 


on Saturday afternoon at Stein- 
way Ha und was a great success rhe little folks, and for 
that matter the Dig iOik yt Dot V n ther were a great 
juantity, seemed to «¢ y the mus igely I programme 
was excellently chosen for the occasion Mr [Theodore Thomas 
ind t rchestra bestowed as much attention and care on the 


performance as they would in case of a Philharmonic concert. 





niagieting of atanst 1 nic wo : 4 i 
appreciation of grand symphonic works Mme. Amy Sherwin, the soprano, was received with deserved 
H H . ’ . | applause and sang her solos with taste and in good style. She 
Mme. Helen Hopekirk’s Recital. | was repeatedly recalled and encored 
ME. HELEN HOPEKIRK, t tch| The 
\ 4. 4 yd i Kw LA, the young scotcn | ihe full programme, which ontained s e explanatory notes 
pianiste, gave the first of her series of four piano recitals | about the work to be performed, was as follows 
at Steinway Hall on Thursday afternoon before a somewhat slim jo Preciosa Webe 
but very appreciative audience rhe idy has been very highly | “e reefs oe 
| > , ‘ Aria lag I M rt 
spoken of by the Boston papers on the occasion of her recent |} M 
) Mr \ 
début at one of the Henschel concerts, and no less an authority | Sc 
‘ M rN rea \ ss 
. : x " igt a 
than Dr. Louis Maas, her former teacher, commented upon this | gM vd 
. : : c Balla W in 1 Edin I 
début in the columns of THe MusicaAL Courter in terms of un- | . : 
¢ , ; Mn \ erwin 
mitigated praise. Our expectations, therefore, were of the high Bal \ Paris and Hel Gluck 
est, and we must acknowledge that they have, for the greatest | Wa Siegfr Wagner 
part, been fulfilled. Mrs. Hopekirk interpreted a very trying | 
° : ; 7 | 
rogré », consisting of the following works, well chosen in re- ' ) Dr 
programme, consi zg folk § Works, well chosen in re Inthe Vienna Veve Free Presse, Dr. Hanslick recently 
gard to authorship, classification and tonality | t . " = heed 
s , ~s ; y gave a fullaccount of the first performance of Brahms’s new (Third) 
Grand Fantasia in ¢ S P , ° : 
a s under the direction of Hans Richter, wh« shes the 
Allegro con tu , Ma non troy Adag Presto—Alleg , ¢ : Lg — who wishes the 
Fantasie-Stiick—Des Abends. new work to be called ‘‘ Eroica. I'he composer was repeatedly 
ifschwu 1 } . . ; 
= am ees 5 called and the work received with warm demonstrations of pleas- 
aru > na ° . 
Gr ure ‘The symphony is more concise in form than its predeces- 
Faschingssct ank a rt » ; I 
p . sors, more plastic in its principal themes and clearer in the elabo- 
Allegre S »>— Interme Finale 





Impromptu, F sharp, 
Berceuse, D flat, 
Balade, A flat, 
Nocturne, D flat, 
Barcarolle, F sharp, 
Polonaise, A flat, 

It will be seen at a glance that an artist needs for the success- 


ful interpretation of such a programme all the faculties of a first- 


class pianist, and Mme. Hopekirk may be said to have displayed 
them. First of all, she plays with a distinct individuality of con- 
ception, a thing we so often miss in lady pianists, and her con- 
ception is unusually artistic. She plays Schubert broadly, yet 
sweetly ; she interprets Schumann with deep feeling and poeti- 
cally, and she conceives Chopin with grace and loveliness, re- 
fraining, however, from that nauseating sentimentality with which 
the latter’s works so often are played and which finds its most 
disagreeable outlet in an almost incessant use of the /empo rubato, 
Mme. Hopekirk has also a powerful and beautiful tone, a sympa- 
thetic touch, and a good, evenly-developed, but not a startling 
technique. The only fault we have to find with her playing, and 
this is most pronounced, is her excessive use of the loud pedal, 
which made many of the heavier parts of her interpretations, 


such as the Allegro from Schumann’s ‘‘ Faschingsschwank,” seem 








ration of details ; the instrumentation is richer and more varied. 





while in originality of modulation and subtle combination of 
different rhythms it surpasses his previous efforts.” It seems very 
significant to us, however, that Hanslick, one of Brahms’s bea’ 
friends, says nothing in regard to the invention of the themes. 
[his has always been one of Brahms’s weakest points 
- " 
... The London F%garo says, with regard to the produc- 


tion of Macfarren’s new oratorio ‘‘ King David,” in London re- 


cently, by the Sacred Harmonic Society: ‘* The fact that * King 
James’s Hall on Fri- 
day, that the work was frequently applauded, and that the blind 


David’ was accepted by the audience at St 


composer was at the end of the concert called on the platform and 


cheered by all those who were left of the audience, may freely be 


admitted. But it would be foolish to deduce too much from those 
facts, or to take for granted that because ‘King David’ was so 
warmly received last week it will occupy a place in the affections 
‘Elijah.’ The 
Sacred Harmonic audience were always strictly conservative, and 
because they accept the new oratorio, it by no means follows that 
a revival of a taste for the eighteenth century style is imminent.” 


of music-lovers side by side with ‘ Messiah’ and 





FOREICN NOTES. 


ose wintering in Rome, 


llivan's new opera 


tion offered by the 


THE MUSICAL COURIER. 


.The following statement has been made: “F. H. 
Fowler has now delivered the seat-plans and elevations of the new 
National Opera House which J. H. Mapleson hopes to build on 
the Victoria Embankment. According to these plans there will 
be 460 orchestral and 449 balcony stalls, go private boxes on three 
500 amphitheatre stalls, and 860 amphitheatre seats. 
Bouquet and music counters are provided on the stall level, and 


tiers, 


on the first tier there will be a spacious foyer, the Royal apart- 


ments, a ladies’ boudoir, and a smoking-room. The practical 
character of this announcement will not convince all the skeptical, 


who, lacking faith in the scheme, seem to have accepted the 


, 


homely proverb ‘ seeing is believing’ with regard to the National 
Opera House.” 

. Signor Mario, before dying at Rome, repeated his re- 
Prince Odescalchi that his remains should be cremated. 
A few moments before Mario 
drew his last breath he asked that his burial might be at Cagliari. 
A number of the Italian nobility and the leading musicians and 


quest to 
rhe Prince opposed the request. 
PI | 


artists of Rome went to the funeral at Cagliari. 


. This is the last season of the Leipsic Gewandhaus 
concerts in the old building, and the committee propose giving in 
the latter, before moving to the new and larger hall they have had 
erected, four concerts devoted to the entire series of Beethoven's 
symphonies, 

....M. Maurel, the baritone, jumped from his brougham 
one day last week, his horse having taken fright on the boule- 


vard. He received severe contusions upon his head, face and 





.Eugene Ysaye, a talented violinist and favorite pupil 
of Vieuxtemps, has just completed a successful concert tour in 
Switzerland. 

.The King of Bavaria has given his consent to a 
repetition of ‘‘ Parsifal” at Bayreuth, next summer. Ten per- 
formances will be given. 

_At the recent examination for admission to the Paris 
Conservatoire, 70 candidates for the violin presented themselves, 
of whom 18 were accepted, and 42 male and 210 female pianists, 
of whom only 10 and 17 respectively were admitted. 

.Carl Armbruster, the musical conductor, gave recently 
at the London Institution a lecture on ‘‘ Richard Wagner and his 
The lecture was musically illustrated by the 
Friedlander and 


Dramatic Works.” 
lecturer ,himself, vocally assisted by 
Damian and Messrs. Ritter 

_M. Vaucorbeil, director of the Paris Opera, announces 
’ the first time of performance for 


Misses 


and Thorndike. 


for 1884 Gounod’s ‘‘ Sapho,’ 
twenty-five years, and to which the composer has added a new act 
and a new ballet. These interpolations are highly spoken of, and 
the choruses are being actively rehearsed. ‘‘ Tabarin,” a work in 
two acts by M. Emile Pessard, is also promised. 

.Some curious mistakes have arisen from the simul- 
taneous announcements of two series of German operas in Lon- 
don. Anton 
Seidl, not by Hans Richter, as stated by some journals. The 
lasteaamed conductor will direct Herr Francke’s enterprise, for 


The Covent Garden season will be conducted by 


which it is hoped Her Majesty's Theatre will be secured. 






has been $51,435, and 
balance of $14,000—£271 more 
resolved that the balance for the medi- 
among the infirmary dispensary and hos- 
»e thousand two hundred and 


led to the reserve fund, which now reaches 


Professional Cards. 














limbs 


Thames Embankment. 


. The new ballet, 


Opera has been a 


this ballet. 





OTTO HACKH, 

Address Professor of Pianoforte, 
vatory of Music, 46 W. Twenty-third 
Augustus Baus & Co,’s Piano Rooms, 2¢ 
third Street, New York. 


C. F. DANIELS, 
Composer, Pianist and Organist. 
and MSS. revised for publication. 


l NION HOTEL, 42d Street and Fourth Avenue, 
New York City. 
MISS BELLE COLE, 

Contralto, Oratorio and Concerts, The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Phomas’ Orchestral Concerts on his tour from ocean 
to ocean. Gero, CoLny, 23 E, 14th Street, New York 
ic. A 


(Seventh Reg 


for Concerts, Weddings, Parties, Excursions, 
and all other occasions. Address: 
Union Square, New York. 


HERMANN O. C. 
Pianist and Piano 
Brooklyn, N. Y., and Steinway Hall 


MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano, Concert and Oratorio. 
Season of 1884- in Europe. Address Geo. W 
Copy, ; East 14th Street; or residence, 
aoth Street, New York 


JULIUS BEREGHY, 
4 Basso Open for 
Opera and Oratori 
during summer 


KORTHEUVER, 


Teacher, 146 Atlantic Avenue 


engagements for 
Open for Church engag 
Address Musicat Courier. 


MISS GEORGINE SCHUMANN, 
of * ine ng Heong 
Union Square, New York 


LYONS MUSICAL 
Lyons, N. Y 

| Noted for furnishing 

modern fechnigue and 


H, SHerw », M. Aw 


Pianoforte. Graduate 


ACADEMY, 
(founded 1854) Daily 
excellent teachers, 
artist! execution, 
Principal 


.Colonel Mapleson has issued a fresh circular 
for subscriptions to the new London Opera House on the 


La Farandole,” 


brilliant success. 


Grand Conser- 
Street; or, 
W. Twenty- 


Pupils received 
Address atGRAND 


iment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
’arades 


137 West 


Concerts, 
ements 


Academy 
Address Schirmer’s Music Store, 


lessons. 
Imparts Best 
Address 





New York Conservatory of Music, 


TA 14th 4th ST., 3d Door East of 5th AVE, AVE. 


THE NATIONAL MUSIC. SCHOOL 


School of Eloe rviong aliens Languages, 
Drawing and Painting. 





asking 


at the Paris Grand 
It cost $30,000 to mount 


lesque. 





are $13,500. 


chioness in Gilbert and Sullivan's 
Theatre, on January 5. 
desire is to class the piece rather as a comic opera than as a bur- 
It has higher musical aims than anything Sullivan has 
yet attempted for the stage. 


. Lotta opens the opera comique in the role of Mar- 


new opera, at the Savoy 
It consists of two acts. The author's 


The estimates for costumes alone 


PORTRAITS, 


No. 949 Broadway. 





JARDINE & SOn, 


ORGAN BUILDERS, 
318 & 320 East 20th St., New York. 
LIST OF OUR LARGEST 

GRAND ORGANS 


Fifth Avenue Cathedral, N. Y 
t, <aery St. George’ “Ee h.. 


nT tli, " 


ye FD Paul’s M. E. Ch., 
N. oe “3 a ‘ifth Avenue Pres. 
Ch., N. Y., 3; Brooklyn Tab- 


ernacle, 4; F irst Presbyterian, 
Philade Ip hia, Trinity Ch., 
San Francisco, Christ Ch., 
. New Orleans, 2: and Pitts- 
burgh R.C. Cathedral, 4 


CHARLES ERBEN, 


(Successor to HENRY ERBEN,) 
237 East 41st Street, New York. 
>- ESTABLISHED IN 1824.-—+ 
Manufacturer of for Church, Chapel 
large and small ORGANS and Parlor. 
All work is guaranteed to be of the highest artistic 
quality, and every instrument is built with all modern 
improvements, The reputation of the firm since its 
establishment will be maintained 
&e@™ Tuning, Repairing, Remodeling, &c., 


and satisfactorily attended to. 


CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, 








promptly 





Directress 


Vocal, Piano, Violin and Orchestral instruments; 
Theory, Elocution, and Modern Languages. Board- 
ing Department for Young Ladies. Mr. George 
Magrath, the eminent concert pianist at the head of 
the Pianoforte Department 

For Circulars send to the full address of 

Miss CLARA BAUR 
140 Broadway, near 4th Street, Cincinnati, Ohio 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
46 West Twenty-Third St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 








OPEN DAILY from 9 a. m. to Pr. M., during the 
entire year, 
QUARTER BEGINS from date of entrance 
J. H. & C. S. ODELL. 
MANUFACTURERS OF 


Church and Chapel 
ORGANS 


f every description, with all Modern Improvements, 

including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action, 


407 & 409 West Forty-second Street, 
Near Nin NEW YORK. 


JOHN H. HESSMAN, 


KINDLINC WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. Y. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE LIST. 


| Physicians recommend Hickory Wood for sick-rooms, 


rH AVENUE, 











TO CONSERVATORIES OF MUSIC. 


A young lady, pupil of Prof. Dérner of the Cincin- 
nati College of Music, desires a position as Piano 


forte teacher in a Conservatory of Music in this city. 


Will also accept pupils for private instruction, Ad- 
dress N. C, B., Musical Courier Office, No. 25 E. 14th 
Street, New York. 





HENRY PFEIFFER, 
Manufacturer of LADIES’ and GENT’S 
Fine Boots and Shoes, 

8251, BROADWAY, (Irving House), 
rath and 13th Sts., NEW YORK. 
EVENING DRESS SHOES A SPECIALTY. 


Bet. 


and Lyric Art. 








A TRIAL 


CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. 1th and 12th Sts. 


THOROUGH SATISFACTION GUARANTEED 
E, DEYERBERG, Proprietor. 


SOLICITED. 





















Conservatory oF Music 
* PranklipSquare Bostop 


NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru 
ments, and Tuning. In the Art Department for 
Drawing. Paintirg and Modeling. In Modern Lan- 


guages, German, French and I'alian, with the best 
native teachers. In 
and Higher. 


English Branches, Common 
In the College of Oratory in Vocal 
Teenique, Elocution, Rhetorical Oratory, Dramatic 
In the New Home excellent bi yard and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De 
partment. New Celendar beautifully illustrated free. 
E. TOURJEE, Director, Franklin 8q., Boston, 


E LA BANTA, THE FAMOUS AND ONLY 
D Artist in Facial and Form Beautifying, 
author of ‘‘De La Banta’s Advice to Ladies,” gives 
special attention to remedying blemishes incident to 
artists of the stage. Eruptions, comodones (black 
heads), wrinkles and all discolorations removed by 
ladiesathome. Gray or streakea hair made any shade 
perfectly; all fashionable shades made. Brows and 
lashes grown and colored. The skin bleached or 
darkened. De La Banta’s new mechanical devices 
de velop any part of the form to pertect symmetry ; 
flesh increased or reduced safely. The rarest Cos- 
metics for stage and society use. Elegant ** make ups” 
for artists, society ladies, brides and de ager 
Advice to ladies, $3.00. Consultation free. No, 
Broadway, Sixth Avenue and 33d Street, New Apts 








is ORGAN AND PIANO SALESMEN,.—AN 

extensive dealer in Western Pennsylvania wishes 
to secure the services of two successtul, experienced 
Salesmen for country work ; will pay liberal salaries 
to reliable, energetic men. Address S. A. G., care 
Musical Court r, New York City, 


PATENTS 


MUNN & CO., of the SCIENTIFIC AMERICAN, con- 
inue to act as Solicitors for P: utents, Caveats, Trade 
Marks, Copyrights, for the United States, Canada, 








England, France, Germany, ete. Hand Book about 
Patents sent free. ks oa com Wenn experience. 
Patents obtained throug & CO. are noticed 


in the SCIENTIFIC Siieasoas. Ay largest. best, — 
most ggg eg scientific ys 20 a 
interestini ‘to: 


Weekly. _—— v copy of thes 
formation. Box pecimen. copy o of the NE 00, Sorat ic A ere 
Office. 4 i Tontear. New ¥ 














‘hen never been heard to better advantage | in “Boston th an in the 
graceful airs which abound in this opera. 
Rafael Joseffy will give pianoforte recitals in the hall 
of the Long Island Historical Society, Brooklyn, on the after- 
noons of January 4, February 8, March 7 and April 4. 
——Mme. Trebelli has been engaged to sing the contralto 
solos in Handel’s ‘‘ Messiah,” which will be given by the New 
York Oratorio Society at the Academy of Music on the 26th and 
27th inst. 


HOME NEWS. 


> 











-Minnie Hauk is now in the city, stopping at the 
Everett House. 

——Theodore Thomas's festival tour next year will open 
at the Mechanics’ Hall, Boston, where festival concerts will be 
given on April 14, 15, 16 and 17. 

. John E. Wilson, assisted by the New York Phil- 
harmonic Club, gave a concert at Association Hall, at One Hun- 


dred and Twenty-ninth street and Fourth avenue, on Thursday 








Academy of Music in the latter part of February and promises to 
add a new tenor and a contralto to his present list of artists for 
that season. 

——tThis is how Nilsson speaks of ‘‘ Gioconda 
day’s Herald: ‘‘ Yes; I am delighted with it. It is a great role 
and I am on the stage almost throughout the entire opera. It is 
a great dramatic part and, perhaps, gives me better opportunities 
No; I have few arias, but a succession of 
fine dramatic scenes. The part of Gioconda is a sad part. There 
is only one burst of merriment for me, and that is assumed. It 
is in the final scene, when Groconda pretends she is gay and is 
going to redeem her promise of giving her love to Barnada, 


evening. 
The musical critic of the Boston Home Yournal has 
evidently got Chevalier de Kontski on the brain, judging from ” in Thurs- 


the extravagant praise he continually offers that pianist and 
mediocre composer. 

——Mme. Etelka Gerster appeared in Boston on Thurs- 
day evening, for the first time, as Adina, in Donizetti's sprightly 


L’Elisir d’Amore.” The performance, 


to act than to sing. 
and melodious opera, ‘* 
which was witnessed by an immense audience, was thoroughly 
successful. Mme. Gerster’s charming impersonation of the co- 
quettish heroine was greatly enjoyed, while her beautiful voice 





THE MUSIOAL COURIER. 


Colonel Mapleson will begin his spring season at the | 





379 


and in the midst 
I hope the audience will stay 


| whereas she is deceiving him, of this feigned 
| burst of joyousness stabs herself. 
for that final scene, and I hope, too, ill 


that they will see all its 


’ 


dramatic points.’ 
Miss Clara Louise Kellogg is now resting at the 
Miss Kellogg may sing 





Clarendon Hotel after her concert tour. 
in opera before the close of the season. 
——Alexander Lambert, the pianist, is playing with suc- 
| cess in Germany, but intends shortly to return to New York 
and to appear in concerts during the remainder Of the season. 
Board, having in charge the se- 
to be given in Buf- 


——The June Festival 
lection of the orchestra for 
falo, N. Y., after considering the propositions of Dr. 
Theodore accepted the proposition of 
who will furnish the following talent: Frau Friedrich 


the June Festival, 
Dam- 
rosch and Thomas, have 
the latter, 
Materna, soprano ; 
basso ; the Court-singers of the royal h« 
tional soprano, whose name for the present is not given 
Winant, contralto; Theodore Toedt, Franz Remmertz, 
and a full orchestra of seventy The different 


Emil Scaria, 
an addi- 


Herman Winkelmann, tenor; 

yuse of Vienna, 

; Emily 
| tenor ; 
| baritone, pieces. 


committees having the matter in charge report satisfactory pro- 
gress and predict that the Festival will be a great success. 











EMERSON PIANO CoO. 


Sree BEST kis NONE TOO GoonD.” 
WHAT WE RECOMMEND WILL RECOMMEND ITSELF. 


WAREROOM 159 TREMONT STREET, BOSTON, MASS. 








JAMES & HOLMSTROM,” 


— WE MANUFACTURE — 


One of the Oldest Piano Houses now in the Trade. 


wn Semi ee” PAT MTGE alld SqUAT eS. 


& 235 E. Twenty-first St., 
NEW YORE. The 


Belmont ana vie Milton 


ORGANS. 


First Class, New and Attractive Styles. 


Ee” AGENTS WANTED. 
1129 CHESTNUT ST., PHILADELPHIA. 
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All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, Fleece, Felt and 





FINE PIANO STOOLS | 


Musie Racks and Stands, 


Embroi: lered 


PPERT, 


BRIGGS § 


OLD AND RELIABLE 








Leipsic; C. F. PETES Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- Cloth Piano 
BERTH & CO., L.cipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, Covers, for 
Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. ‘a tae | =) 
PIANOS, 
N Scarfs with Fronts oS —g 
UNROE ORCAN REED CO he Uprights, 
M " A SPECIALTY. | MANUFACTORY, | 


— MANUFACTURERS OF THE— The Oldest and 
the 





890 CANAL ST., near West Broadway. 


New Catalogue and Price List sent on application. 
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PETERBORO, N. H. 








MUNROE PATENT ORGAN REED, 


And Dealers in ali kinds of Organ Material, 





No. 25 UNION STREET, WORCESTER, MASS. 





GHORGE BOTHNER, 
Manufacturer of Pianoforte Actions, |* 


NEW YORK. 


. F. KRAEMER & CO.’S 


NEW FACTORY, 135 and 137 CHRISTIE STREET, 





ISCARFS 
Fronts for Upright Pianos. 


Orchestra and Conductors’ Stands, 


, Improved Covers for Grand, Square 
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(Patented Jan. 9, 


Piano Cover Makers and De “— are 
autioned not to Infrin 


MUSIC RACKS, 
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Artists’ Busts and Stools, 
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Embroidery Bazaar, 3 Doors West of Steinway Hall 
103 EAST FOURTEENTH STREET, NEW YORK. 


and Upright Pianos, ) Free, 











STULTZ & BAUER: 


MANUFACTURERS 


=U prighit 


x 


Factory and Warerooms, 701, 708, 705 & 707 FIRST AVENUE, NEW YORK, 


Square Pas 


) Sen 
’ 


i for C atalog 
ana Price List 


gue |} 
f 








First Medal and Diploma at the Centennial Exhibition, E 


Gold Medal at the 
World’s Fair, 


1873. 


Vienna, 





Has received the Highest Honor ever obtained by any Piano Manufact 


GRAND. SOUARE and UPRIGHT Ah 


‘‘ For greatest power, pleasing and a. quality of tone, pliable action and solid workmanship, novelty ot construction in a 


FACTORY, 34th St., bet. 1Oth & 11th Aves. | 





WAREROOMS, 


*hiladelphia, 1876. 


Gold Medal at the 
World’s Fair, Vienna, 
1873. 





urer for 


n independent iron frame, and placing strings in three ie _ 


No. 11 E. 14th St., New York. 














BEATTY 


> 


INVADING EUROPE. 


A Norwegian Sending his Money to Beatty, but not 


Receiving his Organs. 


When will the Trade Combine to Stop this 


Beatty Organ Nuisance ? 


W' 1 if y called attention to the fact, that TH! 
Musi ( RIER is not only attracting the atten- 


| e secular press of this 
t ot of D el F. Beatty, but is also cir 
] outside of the United 
( I Ireland, where many papers | 
' f ce d< 


nplaints from 
pe, t itest one coming from Norwa 








| y i nethod Europe 
iting ssfully in this try. He is 
) t vans 
P ‘ " +} 1 ates 
( \ e following 
A ) 
M : 
\ 
| 1 st 1 It contains ts 
yrices yi pt \ ) 
I 
, , 
i \ i ¢ « ul pa ) eiect you 
é 1 vener onstruction will ghly 
{ At ep ill expect a large 
\ 
Very \ s 
DANIEL F. Br 
T. ¢ 
! t \ t Dat i 
( — 
, V 
\ st trated ars 
I id y $ for which 
) orga ft famous 27-stop 
I 
t dollars $55 page 3), and one 
I top s sets of reeds, dollar 
A re If these instruments suit n 
* 1 
\ I iv If you have 
two set f ree fc oct 
I r the ri H ive y 
9 € < two anc ney will b re 
t lair a the instruments 
I w any lhe ocean steamers of tl 
( 1 ( \ Awaiting I y 
1 , urs y 
A. Bi 
™~ 
| May : 
oO ecmeée vor of date and enclosed draft 
veda ‘ count placed to your credit ] 
I ‘ y order receive proper attention, 
rto you ections at my earnest 
‘ ' nj I vhen shipped. Have no small 
y aers 
c y \ 
I) LF, BEAT 
et —— =e} 
( inia on June 15th, | 
’ git Mr. Bellmont was thoroughly disgusted 
l, a ugh Mr, Bellmont 
re ino reply Beatty 
London and cons ntl 
1] benefit « he Europeat 
eeciat benefit of the uropean 
m not to ldge American organs from 
s Beatty is sending. Beatty's organ is 





istrument. 


by 





nage your own trade handling his 
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— 


organs American dealers never touch his organs, and 


| would not sell them if they received them as a gift. If you 
ind send your money, you will in all 

Mr 

Address 


Beatty and the 


| order probability be 
treated 


like A. Bellmont, of Christiania, Norway, was 


treated him a 


Beatty or 


HE only musical journal 
time" is THE MUSICAI 





that appears promptly “on 


RIER 


| 
| 
| 
| ; 
| COl 


All the others are 


from one day to ten days behind time, and consequently con- | 


tain no news. Ifyou wish to substantiate this, inquire at 


the offices and among the members of the trade 


is a fact tha rh grade gans have been ereater de- 
ai 
ri¢ 


ntaining more 


We 


or 


year than in 
( hie fly fc 


than two sets of reeds 


any previous yeal styles 


that have und patronage are those cc 


ind in handsome cases are 


under the impression that the days of the high top are over, 
but the elaborate pipe tro s in great demand 





Letter from Dr. FRANZ LISZT, the Great- 
est Living Tone-Master. 








- 
\\ N , 

V Stein 1 

Most EsTeEMED Stk—Again I owe you many and special 
thanks. The ne Steinway Grand is a glorious masterpiece in 
power sonority singing y I pe fect harmonic effects, 
iffording delight even to my old piano-weary fingers. Eve 
continuing success remains a_ beautif attribute of the wor 
renowned firm of Steinway & Sons 

In your letter, highly esteemed sir, you mention some new feat 


id piano, v The 


form out of one continuous piece, 





g bent into 


vibrating body be 


and that portion of 


| the strings 








heretofore lying dormant being now a part of and thus incor 
porated as partial tones into the foundation tones Cheir utility 
is emphatically guaranteed by the name of the inventor 

Owing to my ignorance of ti mechanism of plano construc 
tion, I can but praise the magnificent sesu/t in the ‘‘ volume and 

uality of sound 

In relation to the use of your welcome tone-sustaining pedal, I 
inclose two examples Danse s Sylphes,”” by Berlioz, and | 
No of my ‘‘ Consol: 

I have to-day noted down only the introductory bars of both 
pieces, with this proviso, that, if you desire it, I shall gladly com- 
plete the whole trans¢ ript wit act lapt ition of your tone 

staining peda 

Very respectfully gratefully 


Ithaca Organs in Europe. 


HE Ithaca Organ and Piano Company, in sending 





Mr. Haynes to Europe for the purpose of opening up a 

neral trade in its organs, accomplished within a short time the 

ume results that many firms only succeeded obta & after 
years of strenuous exertion 

Haynes left this country on June 28, and retur {on Decem 

er 15, during which time he went to England, Ireland, Scotland 
Wales, France, Belgium Hollar \ustr Denmark Norway 
Sweden Every point of commercial importance was visite 

1 the sum total of organs so w“ ur \( n ounting the 
duplicate orders or the shipments t will now be made to houses 

it Mr. Haynes has secure 

lhe present agen n London is Ra p \ ( Sons, and in 
Scotland the large firm of Patterson & ns, Edinburgh and 
Glasgow Messr Van Guis So Live rpool, have already 
sent a duplicate order for orga: 

Mr. Haynes tells us that the ideas of the music trade Great 
Britain are not only too conservative for the patience and energy 
of an American business man, but the system is demor 
Very few sole agencies exist, and consequently the same pianos 
and organs are sold in the same town and same street by rival 
lealers There is no territorial protection, no one-price system, 

| no liberal competition, but a small narrow-minded jealousy that 


damages the trade constantly he London dealers are doing 


their utmost to prevent the sole-agency plan, as they want to sell 
to every Tom, Dick and Harry, and look upon that as their high- 
est achievement 

Such an “article as the American commercial! traveler is un- 


known in the music trade of Great Britain Chey have traveling 


sic 
salesmen, but they are not placed on the same footing that pre- 


vails here; neither are the interests of the firms employing them 


intrusted to their care as they are in America. They sell instru- 


ments in the places they visit, but not on so large a scale as here. 


line and see what he thinks of 
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to making arrangements for a sale, or a contract, why, the condi- 
tion of affairs does not admit of it. 

rhe Ithaca organ is placed in the hands of dealers on the sole- 
agency plan. Mr. Haynes would not sell his organs to two deal- 
The result of this is, that the agents of 
the Ithaca organs are enthusiastic, and will, no doubt, sell a large 


ers in the same locality. 


quantity of them 
Sending Haynes to Europe was a good stroke on the part of 
the Ithaca Organ and Piano Company. 


The Celluloid Controversy. 
The following circular has been issued by the Cellu 
loid Piano Key Company : 
Orrices, No. 1 West FOURTEENTH STREET, ) 
CORNER FIFTH AVENUE, ‘ 
New York, December 17, 1883. \ 


DEAR SIR—Please to take notice that in case you buy any 
organ keyboards (except they are made of ivory) which do not 
bear the stamp of either Milo Whitney, of Boston, or A. Newell 
& Co., of Chicago, you lay yourself liable to a suit for damages 


Mr. A. H 
M. Whitney, alone are using our material celluloid, and S. Tower, 


The above-named firms and Hammond, agent for 


Comstock, Cheney & Co., and Pratt, Reed & Co. are infringing 


our patents, and the suits pending against them are being vigor- 
ously pushed by us 


New suits will be immediately instituted against all other in 


fringers Yours respectfully, 


PHeE CELLULOID PIANO Key Company, LIMITED 


The Weber Circular. 


circular addressed to the trade Albert 


The 


Weber is as follow 


by 


rO THE TRADE 
lhe Weber piano factory is open and making full time, turning 
out sixty (60) pianos per week. The workmen are paid up in full 


for all the work done by them. ‘That no mortgages have been 


put on the factory or any of the real estate owned by the con 
cern. 
That pianos are not being sold in large numbers to agents at 


reduced price s. 
Chat pianos are not being sold to New York piano men, and 
that no New York piano men are financially interested in the 
business 
lhe standard 


of the Weber pianos is the same as it has always 
been, hig! 


vest that can possibly be obtained by the use of 





the | 
the best material and the most skillful workmanship.’ 
lhe short delay in filling some wholesale orders is accounted 


for from the fact that our always large retail trade has so greatly 
increased at the present time that the stock is principally being 
-used in that direction ALBERT WEBER. 


Now let us look at this one instant. It is not asserted that the 


Weber f 
was not stated that mortgages have been put on the factory or 


ictory is closed now. Some weeks agoit was closed. It 
There have been 
Albert Weber, and 


Phere is hardly any chance 


any of the real estate owned by the concern 
mortgages on the real estate of the estate of 
these mortgages are still in existence 
to put on additional mortgages. 

No one has stated that pianos are being sold in large numbers 
to agents at reduced prices ; but, it has been remarked by us, that 
this Avs taken place 

Neither has 

Weber” 
» bought the rented stock from the estate of Albert Weber 
Nor can it be 


» 


it been said that New York piano men are buying 


pianos, although William A. Pond & Co. some time 


age 
lenied that ‘‘no New York piano men are finan- 
ted in the business.” 


truth 


Clally interes 


tions 


we ask, is there no in the statement that negotia- 
vere pending some weeks ago with Freeborn Garretson 
Smith? Did not Smith's foreman, Karr, examine the inventory 
of stock taken in the factory, &c 

Or is Mr. Smith addicted to the habit of creating false impres- 
sions that are calculated todamage a competitor? We think not 


Ihe truth should and will prevail in the long run 


Exports and Imports—Port of New Vork. 
188}. 


Week Ending December 5, 


EXPORTS, 


Liberia § OOPERS.<66..+ fed <exwre $415 
Cis: s.6 0:0 Pr: ¢  RReee 4,100 
Christiana 4 organs....... (opus eae 185 
Hamburg. 5 boxes piano materials..... 1,000 
| ee eS. MM ae es r 27 

Liverpool BQ Ts cobs + aiea eee 830 
CUO os vaio evsnseees I es see eases : 55 
Argentine Republic...... ee peers wees cocses 400 
ce ae FE PMRDO Ls os 505s bape 650 
Bristol.... D2 OTQANE. ..cccdessccccsess 250 
LION 0:5's'ie « odin e's Ce ec Bhs Oe 440 
RTD. ... 75-50% 6 ss eces BO COOL. Sc ctec wus Oe sas» 6E0 


IMPORTS. 


hey put one in this store, another in the store opposite, and as | Miscellaneous musical instruments, &c....339 pkgs.... $33,421 
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See 7 ‘ 
Noe 
‘  Kbat l > ie 
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The Superiority of the “SOHMER ’ — “het. Received First Medal of Merit and 
Pianos is recognized and acknowl- “Saga Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- Rew hibition. 
ties, and the demand for them is as Ih é i ) a Superior to all others in tone, dura- 
steadily increasing as their merits are aK: y 3 4 = bility and finish. Have the indorse- 


becoming more extensively known. pe ment of all leading artists. 


See & CO. Manufacturers, 149° to 155 E. 14th St., New York. 
| NEW ENGLAND 


Cabinet Organs 


ECLIPSE ALL OTHERS IN IMPORTANT /MPROVEMENTS/ 









































Most Powerful, Melodious, Beautiful and Convenient. Study th 
Superb Qualities and you will have n 


CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS, 


| 


Senna anmenee "| NEW ENGLAND ORGAN COMPANY 


——— 1. ; 
y so GUILD PIANOS Chief Offices, 1299 Washington Street, Bos'on, Mass. 


Nearly 17,000 now in use. 

















The Best Medium-Priced Instrument ever 
offered to the Trade and Public. 


g GUILD, | CHURCH & CO,, NX Organists of high repute 


682 Washington Street, unqualifiedly endorse the 
BOSTON, MASS. “Symphony” as the most 
the sweetest-toned Piano I ever heard.” — From complete instrument ever 
att ee coustructed, and an achie 
ine tne quate Jourmad pete ment totally surprising ne 
Mae unexpected. 
Wonderful Power, 


Beautiful Effects. 


STEINWAY SONS 2 HAINES BROS. | Seventy-five other new 


C and beautiful styles now 
PIAN OS. E ready and shown in New 
M. STEINERT & SONS, Catalogue. A postal card 


194 ee — — | BROTHERS’ will get it. 

mportant to Organ anufacturers. | | . 

P . cs se WI.COX & WHITE ORGAN CO, 
KANTNER’S Meriden, Conn. 


Preemie conmisaios QP S{O)- Action. | P 4 A N Oo = | 


Pronounced by practical Organ Builders the st 
comp lete action ever made “Simple, Durable, j 33 Union Square, N, tl 
Convenient and Cheap. Mate ‘rial furni ed only. | 
Address for illustrated circulars and tert | 
w. Cc. KANTNER, 437 Penn St., enaie 1g, Pa. | 


66 a week in your own tow" rerms and $5 outfi | 
free. Address H. Hatterr&Co., Port!and, Maine 





























NEW ENGLAND “AGENCY 

















, ol i 
A. HAMMACHER, WM. SCHLEMMER 


iA. HAMMACHER & CO,, 2°? BOWERY. New yors, 
Piano-Forte Materials, Tools and Trimmings, =) | A N €)- = O R F E T z 9 - WA p = 
. —. | 


THE LARGEST ASSORTMENT IN THE COUNTRY 


} Se Send for our New Illustrated Catalogue. A. HAMMACHER & bah 209 yovousuuees NEW YORK. 


QU nn nore sess ssseseses SHSSSSSSSFSS SESSA FASE SHES SSS HSS SESS SHES SS SS SSS SSH SHES HALAS SHH SHAH AASH SS FASD SH SSO SSHSS Po oooses 


| aaa | 








Dh Af NRG AN THE BEST IN THE WORLD 
Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu 

facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 
LORINGS& BLAKE ORGAN CO., Worcester, ato or Toledo, Ohio 












382 


Trade Notes. 


the season to you, gentlemen of the 


1 


Che compliments of 
|. & C. Fischer shipped 12 uprights and 1 grand to South 
nerica last week 

\ patent for an cabinet has been granted to D. Schuy- 
No. 289,569 
\ patent for an holder has been granted to W. R. Hoff- 
inn. No. 289,655 
-R. M. Bent's new 


about February 1. Bent shipped 16 pianos last week. 


cale upright will be ready for the market 


/ 


& Co., Omaha, Neb., have arranged with 


roe Pre 


Sohmer & Co 


for the agency of the ‘* Sohmer” piano. 
Behning Son sold nine pianos at retail on December 20, 


making a t n five days of twenty-seven pianos at retail. 


»} Kaps, the Dresden piano manufacturer, has been dec- 


orate y the King of Holland with the cross of the ‘** Lion of 


ands.’ 


wood & Beardsley, of Boston, have secured the agency 
Brothers & Co.’s uprights. The ‘‘ Behr” piano is just 


kind of an instrument that will he appreciated in Boston. 





rhe Connoisseur organ of the Smith American Organ 
Company has produced a veritable sensation in London. ‘The 
new warerooms in New Bond street, London, are the handsomest 


ino and organ warerooms in that city. 


Every organ manufacturer who has any interests in the ex 
ort of his instruments should order at once a copy of the Inter- 
national Directory of the Music Trade, published in Leipsic, 
Germany We are the sole agents. Price, $5 


—The Washington (N. J.) Star says: ‘‘ Mr. and Mrs. L’Hom- 


medieu gave a party to their friends last Friday evening in the 


new warerooms of the Gem Organ Company, near the depot, 
& 


where everything was arranged for the pleasure of the guests. 
he room proved an excellent one for dancing, and those present 
took advantage of the opportunity to enjoy themselves in the 
highest degree 

The year 1883 has been the most prosperous year with the 


New England Organ Company The progressive spirit of the 
: s pan} 2 


company 


in the improvements constantly applied to the organs, and the 

: 
new designs and styles that are turned out Especial attention | 
of the trade is called to the new style shown in the full-page ad- 


vertisement in this issue 
Jack Haynes, who has returned from Europe, where he has 


] trade for Ithaca organs, is one of the most suc- 





opene sarge 

cessf salesmen in this country. He not only understands | 
the de ands purposes of the trade, but is also thoroughly | 
acquainted with the cream of the dealers, and adds to these ad- 

vantages a knowledge of organ construction and manufacture. 


lhe company that secure s services must be congratulated. 


lhe factory of the Hallett & Davis Company, Boston, which 





we visited last week, is as complete as any piano factory we have 
ever been through The case-making department produces the 

st specimens of e-malh we have examined for many years. 
Phere no doubt that the cases are as substantial as any now 

acl \ practical syste has prevailed ever since the present 
management has assume ontrol, and the results have been so 
satisfactory that the production in 1883 has increased 23 per cent. 
above that of 1882 he Hallett & Davis Company make not 
only their own case nd other wood work, but also the actions 
and nearly every component part of the piano 


is not alone shown in the increase of its trade, but also | 


—A patent for a reed organ has been granted to E. A. Foster. 
| No. 289,638. 
! 


| —Mr. Wood, formerly with C. M. Loomis, at the latter's 
branch in Meriden, Conn., will go into business on his own ac- 
count in Hartford, Conn. 


—The ‘‘ Belle” piano, which is extensively advertised and 
puffed by Decker & Son's salesmen, Colby & Thoms, of the 47¢ 
(?) Journal, is manufactured by Decker & Son. Now you know 
why Colby & Thoms puff the ‘ Belle” piano. 
this is. ‘‘ Quem Deus vult perdere, prius dementat.” 


Strange world 


—We call special attention of the tradeto the circular of C. C. 
Briggs & Co., found inlaid in our edition of to-day. There is a 
cause for every effect, and the reason why C. C. Briggs & Co. is 
one of the successful firms in the piano trade to-day, is because 
the firm understands how to present its pianos to the trade in- 


telligibly. C. C. Briggs & Co. know how to advertise. 


—Happy New Year ! 


HOLIDAY GIFTS, 
To Daniel F. Beatty............. ...++A volume of ‘* Truth.” 
pe ie beer een A new hat. 
To C. C. Colby ...A situation as organ salesman. 
AO RMNOMME ME TOOR 55 ninco 5's see 0 bias owe Mele eee Better salesmen. 
To Chartey Kunkel, ..o.0.6650 :sccicceessuewns A competent editor. 


.....An original ‘trade note.” 
. .. Decency of expression. 


To Fox, of the /ndicator........ 
To Colonel Gray, of Philadelphia 


To Shoninger Organ Company..... ... Uprights without chimes. 


To the Mechanical Orguinette Company......‘*‘ A patent on the 


electrical organ.” 


To Sylvester Tower... ......... --+. ..A lot of cheap ebony. 
To Karl Fink. ...+.. .....An annual free pass to Bos- 

ton and return, including section in the Mann Boudoir Car. 
To G. Reichman, at Sohmer’s.........c00005 One more in 1884. 
Re PANY AN iiss occ 00s 0 6.599.490 oa ep in el A baby grand. 
BO. Ba PBI a ose hse wih ec: cam sess ee One monogram. 


To Crosby, of the New England Organ Co..-.....A beter half. 


Mason & Hamlin on “‘Stops.”’ 


This is what the above about 


firm has to say 
‘ stops” and their misapplication 

‘* The number of stops in an organ is no measure of its value 
It is very natural for persons who are not acquainted with the 
structure of such instruments to suppose that the number of stops 


determines the size and capacity of the organ; that one having 


ten stops must be twice as valuable as one having only five ; one 


with twenty stops twice as good as one with ten, and so on. 


Makers of cheap, poor organs understand this, and so crowd in 


a great number of useless stops (which can be done at a few cents 


each), merely to make the organ appear to be large and fine. 


These added, useless stops are of various sorts. Sometimes there 


will be three or four stops with different names, but a// drawing buy 
set of reeds, 
ever. Sometimes one stop will be used to open the swell quarter of 
all of 


a single stop, or knee swell. 


me and the same with no modification or change what- 


an inch, another to open it half an inch ; another an inch ; 


which would be better done by 


Sometimes these useless stops do absolutely nothing, being 


merely set in the name-board so that they can be drawn in and 


out, but without being attached to anything in the interior of the 


organ. Of course, such stops are worse than useless ; an injury 


instead of benefit to the instrument. They smother its tones, 


add to its complication and liability to get out of order, and make 


its use more inconvenient 
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The true rule is, the fewer the stops | 


by which the full resources of the organ can be commanded, the 
better. 

‘In the Mason & Hamlin organs wo stop is ever used which has 
not actual value. Of course, the value of different stops varies 
considerably, but none is ever inserted merely for the purpose of 
counting as a stop. 

‘* And there is no limit to the extent to which these useless stops 
may be added. An organ has already been largely advertised 
with twenty-seven stops, which would really be better if it had 
but seven; and with a very little expense the number of stops 
might easily be increased in this instrument to fifty, making it still 
less valuable than it already is. 

‘* Some will, perhaps, think that makers will not dare to send 
organs on trial which have these useless stops. They are much 
mistaken. A person, not having much experience in such an in- 
strument, pulls out the various stops and gets no response from 
most of them ; they seem to have noeffect whatever ; but he finds 
a few which do have effect, and thinks the fault must be with 
himself as to the others; that he ‘does not know how to use the 
stops,’ but will learn after a time. 

“One who in buying an organ estimates its value by the great num- 
ber of its stops is likely to fall into a trap deliberately set for him 
by the maker of the organ.” 


The Orchestrone. 
The “ Orchestrone”’ is the first automatic cabinet 
organ ever put upon the market of a quality that could be en- 
dorsed by musicians and musical people. It is as well made, as 
durable, and has as good quality of tone as the very best cabinet 
organ manufactured. In fact the tone is remarkable, and resem- 
bles more that of a pipe organ than a reed instrument. It is so 
easily operated that a child can play it. Z 

The volume and power of tone of this instrument is sufficient to 
lead any ordinary choir, and any first-class music dealer can 
with confidence place it in parlor, lodge-room, chapel, church, or 
Sunday-school room, feeling assured that it will more than meet 
the requirements of all. : 

The music is automatically produced, but does not sound in 
the least mechanical. It is of full organ range, and not only the 
notes, but the complete expression, is rendered automatically by 
the music sheet, in artistic style and with surprising effect. Small 
spools of paper, having perforations but a little larger than a pin 
head, constitute the music sheets, and govern the mechanism of 
the instrument by which the music is made. 

This is no hand-organ or orguinette affair, but a genuine 


organ, that can be sold among the best musical instruments. 


The “Baus” Piano. 

A St. Paul newspaper remarks : 

‘*Mr. Henry Angelroth, the Fagottist of our orchestra, invites 
the profession to inspect his ‘Augustus Baus & Co.’ piano just 
received, Mr, A. brings with him the agency of this comparatively 
new piano firm from Milwaukee, where the instrument is favor 
ably known and has met with the indorsement of the profession 
wherever introduced We say, go and try the instrument, and if 
it proves to be what we know it is, give it a chance in competing 
with the many others of standard qualities in this market by giv 
ing it your hearty indorsement.” 

We also say, go and try the instrument, and if it is like the 

‘Baus ” pianos we have seen, you will buy one. The ‘‘ Baus” 
piano is rapidly coming to the front as one of the best instruments 
in the market, and a piano which every dealer can handle to his 


satisfaction 
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PRICE, 


$75, 


<~Oo— 


Satisfactory 
Margius for the 


Trade. 


—<No> 


USIC, of FULL ORGAN RANCE, only eightuand one-half inches 
wide, containing not only the notes, but also perforations for the 
EXPRESSION which operate the stops and swells. 


Reed Organ in the world. 
: facut 


Prof. M. GALL 


The best toned 


25 EAST (4th STREET, 
5 NEW YORK. 
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* THE RENOWNED = 


NEW ENCLAND 
CABINET ORGANS. 


A Few of the MANY Reasons why these Instru::ents 


ARE TEE BEST MADE, 


Of Their Power and Volume of Tone; Of Their Originality in Invention ; 

Of Their Perfection in Voicing; Of Their Beautifully Designed Cases; 

Of Their Faultless Construction; and of Their Adaptability for ALL USES. 
o 


OUR INSTRUMENTS ARE PM eer 218 5OF DEALERS WANTING 


A Model for All pe First-class Goods 


AND H , IN EVERY PARTICULAR 
. i. . 


A Copy of None. @ : : —— ", Please Exvamine and Test the 


Truth of these Claims. 


Read the Verdict of the Press and the 


People, and th lace yo 
PA epee The Oldest and Most Reliable Houses in 


orders with us. 
the Trade handle these Instru- 


Any information cheerfully furnished on ae i ‘| ; ments with the greatest 
application. —— i Satisfaction. 


THEH ABOVE TRUTHS MAKE THIS 


FOR THE ARTIST; FOR THE AMATEUR; FOR THE CHURCH 
OR CHAPEL; FOR THE HOMES AND PARLORS; and FOR 
ALL CLASSES AND PLACES. 


MANUFACTURED BY THE 


NEV ENCLAND ORCAN CoO., 


Nos. 1297 and 1299 Washington Street, BOSTON, MASS., U.S. A. 


Send for New Catalogue, containing many New Styles; will be ready January 1, 1884. 
















Kantner’s Circular. 


N Factory, 


F, J. Kantn 


ER, Proprietor, 
422-424 Washington Street, 


| 


THE MUSICAL COURIER. 


I have now, however, satisfied the legal claims of all my perse- | efforts to improve my instruments and extend my business, and I 
| cutors, paid off all obligations pushing me directly, and made | respectfully ask my former customers and friends, with whom I 
such honorable and satisfactory arrangements with all parties | have had such pleasant business relations during the past years, 





? Reapinc, Pa., December x. | aving claims on me as to enable me to start out unembarrassed | to favor me as heretofore, assuring them that I shall use every 
Sirn—Owir mbination of causes, arising from | and more determined than ever to keep not only my old friends | means to make it of equal interest to them as to myself to do 
rstanding, 1 resentations, and ulterior designs to | and customers, but extend my business to new ones. | SO. 
my fast-g siness into the hands of interested | The works are now in full operation, with extended means and Thanking you most cordially for the loyalty of friendship ac- 
rtunately indebted, I have, for ashort | facilities, and orders will be filled as promptly as ever. With | corded me during my short retirement, and again assuring you of 
| my business, and await the manipu- | increased force and power I will be enabled to turn out my or- | my grateful remembrance of your favor, I respectfully ask a con 
f t evidently bent on securing, by com- | gans faster than heretofore. Many orders are now waiting to be | tinuance of your patronage and your speedy orders, while I re- 
ry mé tt ould not obtain in a legitimate busi- | filled, and others coming in will be promptly filled. main, Very respectfully yours, 
way ‘This temporary embarrassment will only incite me to increased F. J. KANTNER. 





C.C. BRIGGS & CO. 





—_ MANUFACTURERS OF — 








BEST MATERIALS, AGENTS WANTED 


FINEST TONE, 


DESIGNS, 


cBeRiGGs&co 
&. ge ostoNn: 


Sale of our Pianos 
Wrest and 
South. 


BALLET 


FIRST-CLASS WORKMANSHIP. 


SUCCESS OF THE “BRIGGS” PIANO 


HAS BEEN UNPRECEDENTED. 


rHE 
= SEND FOR PRICE LIST. 





No. 1125 WASHINGTON STREET, BOSTON, MASS. 


\ here is no art se diverse in its application, or so prolific Bad printing is an abuse of art. {t condemns the printer \o/ 
) PI , } } ( I 
. MA 
in its results, as the art of printing. and works injury to him who accepts it. 
A 
4 
ry. 
LR) 6" Fa 













cS 


© class typographical work, 


accurately translated and printed in English, French, German, Spanish or Portuguese, Estimates furnished for good work, trom a small circular to the finest 






$ : catalogue or book. 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP, 


pr 


? 
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: : 74 DUANE ST., NEW YORK, U.S.A. z ¢ 
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bs ~s % —+* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*-— $ $ 
- 2 2 pf - 
¢ / : $ $ 
Pe = Paris Exposition, 1878—Diploma of Honor ApELAIDE ExuipiTion, 1881~—Two Special First and two First Degrees of Mertt, 3 .'2 
v = Ss INTE IONAL EXuiBITION, 1879-1880—First and Special Degree of two Gold and two Silver Medals. = 2 
° $a econd Degree of Merit. Cincinnati InpustRIAL Exposition, 1881—Highest Award. t $ 
; 2M cz ] ATIONAL EXuiBITION, 1880-1881—Four First Orders of Merit, Cincinnati InpustriAL Exposition, 1882—Highest Award, 54 4 
: Vs ° 2 two Silver and two Bronze Medals, New ZEALAND INTERNATIONAL ExuipiTIon, 1882—One Gold and three Silweg = 2 
a > At A InrerNATIONAL Corton Exposition, 1881-—Highest A’vard. Medals, Highest Awards, % ¢ 
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z ON YJVHE mportance of fine work in the printing of catalogues, pamphlets, &c,,cannot be too highly estimated. The character of a firm is always gauged byits # $ 
5 = * ‘ products, and a house that sends out ill printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A litule—very $ bid 
4 ; $ tle—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press 1s note! for its first- g $ 
Its pre s are adapted to the finest class of work, and it has all the appointments of afully equinped office. Circulars, Catalogucs cr 3 bd 
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teat tettataett © The undersigned will also produce, in miniazure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
an ordinary proof-shect being all that is necessary for their production 


gli 


HOWARD LOCKWOOD, Publisher and Printer, No. 74. Duane St., New York, U.S.A. 
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THE SMITH AMERICAN ORGAN COMPANY 


SOFEFHR A VARIBTY OF & 


Beautiful and Serviceable Styles for Public and Private Uses, 


The Instruments of this Company have stood the test of time. 


They are everywhere known as 


the most beautiful in tone, and thorough in workmanship. 





B<=~ CORRESPONDENTS WILL GET PRECISELY WHAT THEY ORDER, AND NOT BE URGED TO TAKE SOMETHING ELSE, ea 


i 


ay 


The oldest Organ Company in the | 


United States. 


The first to make Cabinet Organs 


on the plan now generally 


followed. 


Over ONE HUNDRED THOUSAND 
Organs made and sold in 


thirty-one years. 


Proverbial for sweetness of tone, 
and for thoroughness of 


construction. 


Prominent in all the great markets 


of the world. 


NOVELTIES PROMISED for 1884. 
+ + 
CATALOGUES SENT UPON APPLICATION. 


Special Connoisseur Circulars for the Musical Profession. 





THE! + CONNOISSEUR. < 


Specially Made for Professional Musicians. 


UNRIVALED FOR “CONCERT PERFORMANCES. 
ase 7 
7" CONNOISSEUR ORGAN is, beyond doubt, by its beauty of 
=~» design, its facilities for extraordinary effects, and its wonderful 
2 combinations and power, the most complete one-manual organ 
ever manufactured. It is capable of producing many of the 
That 


is to say, it has facilities for the representation of orchestral music, 


effects of a double-manual instrument—and a great many more. 


operatic transcriptions, and other fantasias for concerts, possessed by no 
other instrument whatever. 
The case of the CONNOISSEUR has been closely imitated, but its 


peculiar power and facilities are covered by patents, and are inimitable, 


Beautiful Organs for Musie and 


Drawing Rooms. 


In harmony with prevailing styles 


of furniture. 


| Excellent Organs for Chapels and 


Sunday Schools. 


Powerful and complete Organs 


with two manuals and fall 
Pedal Bass. 


approach to the 


The only 


pipe Organ. 


Students’ Organs with Pedal Bass. 


(Nearly Ready.) 


** Victoria” Organs, fully polished. 
Chapel Orgaus and Connoisseurs 


in English oak, to order. 


tne 
¢ 


CORRESPONDENCE SOLICITED. 


FACTORIES AND PRINCIPAL OFFICE, BOSTON, MASS. 
Branch Houses in LONDON, ENGLAND (59 Holborn Viaduct and 157 New Bond Street), and in KANSAS CITY, MO. 


THE SMITH AMERICAN ORGAN COMPANY. 
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ie ST wo MARTIN 


GUITARS teow reuni 


Manufactured by C. F. Martin & Co. 
use NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the ‘ake reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, 
Madame De GONI Mr. WM. SCHUBERT, | Mr. 
Mr. J. P. COUPA, | Mr. FERRARE, 


also in | urope 


and testimonials could be added from the best Solo players ever known, such as 
S. De La COVA, 

Mr. CHAS. Dr JANON, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. N, J. LEPKOWSKI, 


| Mr. H. WORRELL, | 
and many others. 


Mr. N. W. GOULD, 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 









HAINES QMITH 


PLANO OATES AMERICAN 


are AT PRESENT used and en- 

we 
dorsed by the very best OPERATIC | , 
AND CONCERT COMPANIES, ARTISTS, 








MUSICIANS, THEATRES, and the | on ATE 

} 
MUSICAL PUBLIC GENERALLY, | PI NOS 
throughout the United States, | A 


ARE THE BEST. 


ESTABLISHED 30 YEARS. 


HAINES BROTHERS, |t#" Over 100,000 Made and Sold. 


Catalogues free on application. 


Canada and Europe. 


MANUFACTURERS, desis 
No. 97 Fifth Avenue, 
eesti alniate: SMITH AMERICAN ORGAN CO,, 
BOSTON, MASS. 








THE 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


oun 
—= 
= = | 
rr 
—aD 

lou 


ORGAN CO. 











He 
FACTORY, These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
Worcester, Mass have attained an 
UNPURCHASED PRE-EMINENCE 
F. CONNOR, piichulianatstigy MBean” 
PL A N OS_ Every Pian ) Fonuy WaKeaxtiD 40x Five YEARS 
aatie ‘WM. KN A BE & CO. 
Factory 239 E. Forty-first St., WAREROOMS: 


112 Fifth Avenue, New York. 


NEW YORK. 
| 204 & 206 W. Baltimore St., Baltimore. 











Dealers admit they are the best medium-priced 
Piano in America 2” Send for Catalogue, 
N. B.—Pianos not shipped bef« Senha CORTADA & C0., 
Tuned and Regulated, 23 EAST 14th ST,, NEW YORK, 
per day at hom Samples worth $s free. r t dP bli h {M 
$6 to $20 % ss Stinson & ( ‘s Portland Feri | mpor ers all ll 1$ ers 0 Usic. 
Pianos and Organs for Sale and to Rent. 
$78 3 A WEEK, $12aday athomecasily made Costly | Dealers in all kinds of MUSICAL INSTRUMENTS 
e. Address Truk & Co , Augusta, Maine, and MUSICAL MERCHANDISE. 





THE WORLD-RENOWNED 


NENA MILLEN 


“PIANO. FORTES | 





Have met with a phenomenal! success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 
St. Louis, Chicago, Cleveland, &c. 


He 


EDMUND NEUPERT, 
GUSTAVE SATTER, 


WM. H,. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 

S. LIEBLING, 


LOUIS MAAS, | 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


CALIXA LAVALLEE, 
EDWARD B. PERRY. 


~ Se 


2S) W AREROONSS > Se 


No. 611 WASHINGTON STREET, BOSTON, MASS. 
GEORGE P.BENT, |B. F. BAKER 


ROWE OREN == 


THE BEST PIANO FOR DEALERS TO HANDLE. 
CEIICAGO: 


81 and 83 Jackson Street. 
EANSAS CIIT3: 
1304 St. Louis Avenue. 





486 Harrison Ave., Boston, Mass. 


BILLINGS PIANOS 


MANUFACTURED BY 


BILLINGS & inetd 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street, 


Ee. —s NT “BH ‘B, ss NEW YORK. 


PIANOFORTES C. REINWARTH, 
ne 


—<= MANUFACTURED BY —— 114 East 14th St., New York. 


JOHN F. HUNER, SU, $13 &S15W.420dSt. NY.) gpomwrrorD & Co., 




















CRANE & CHAPPUIS, 


Place, New York, 


13 University 
PIA NO FELT MANUFACTURERS. 


BENT PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Friced Fiancs in the Werld. 
MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


6@™ Write for Catalogue and Prices to R, M. BENT “& CO, 








oe Piano and Organ Hardware 


DOLGEVILLE (Herkimer Co.), N. Y. 
"I for AN 10 Prices, 


RIGHT Q (AORACE WATERS & C0. 


IANO PIANOS and ORGANS. 


<a AGENTS. ‘WANTED. 


Warerooms, 124 ‘Fifth Ave. 
Factory, Corner Broome and East Streeta 


NEW YORK. 








THE MUSICAL COURIER. 








send i Prices of the Pp A C K A R D O me G A NA tc Mannfactared yl ie 


FORT WAYNE ORGAN CO.,-FORT WAYNE, Ind. 











GRAND, SQUARE AND UPRIGHT PIANOS. 





LL our Pianos have my patent Agraffe Bell Meta | Bar arrangement, patented 
July, 1872, and November, 1875, and my Uprights have my pate ent metallic 
PN iaiy cast in one piece, patented May, 1877, and March, 1878, which has 


—— ESTABLISHED 1854. —— 


Factory and ¥ arerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


caused them to be € pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








EF. CARPENTER ORGAN Co. 


REMOVED FROM WORCESTER, MASS. 


FACTORY, FOXCROFT, ME. 


MASIMUIM QUALITY. MINIMUM PRICE. 





—*- THE BEST ORGAN FOR THE DEALER. -*«— 
WE MANUFACTURE 





CABLE & SONS, 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 
a Spectac Casu Prices. 


WM. SCHAEFFER, 


MANUFACTURER OF 


hquary and Upright Pianos, 


456 West 37th Street, New York. 


GEORGE W. SEAVERNS, 


MANUFACTURER OF 


GRAND, SQUARE and UPRIGHT 











Piano-lorte « hotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. | 


BOSTON 
Musical Instrument Manufactory. 


Ge Send for Cata- 
logue and Price List. 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 





Largest Organ Pipe Factory in the World, 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 


| Is also prepared to furnish the best quality of Organ 


Keys, Action, Wires, Knobs, &c. 





JULIUS BAUER & CO, 


Piano Manufacturers, 


156 and {58 WABASH 


AVE., CHICAGO, ILL. 





. 


ERS ountytanan cael 
}.° BOND PIANOFORTES 


RIAN 05 OF HIGHEST GRADE ONLY, 
IVERS & POND PIANO CO. 


> | alone LE 597 Washington Street, Boston, Mass. 
OL katie Weld... Eee Ghee 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


BEHNING™ #2405 


GRAND, SQUARE AND ke 


And desire active and respon 
the country where we are not represented, 
$@~ Catalogues and prices mailed upon application. 




















Warerooms, No. 15 East Fourteenth Street, NEW YORK. 
a artistic peer as ase, vais “tell ‘tone 


OPER peepee 


Manufactured by PEEK & SON, 124 vs {26 West 35th sha NEW YORK. 











CORRESPONDENCE SOLICITED FROM ALL PARTS per Pn THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ‘ip rrtach ORGAN AND PUK fl 


Are wafted triumphantly into brilliant ascendancy over all others, 3-8 _ 


through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years. 


G+} SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


Office and veslaties | ITHACA, 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 
No. 26 West Twenty-Third Street. 


(./PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com 
plete sounding-boards, two full iron frames, developing a marvelous 
therefore war 


system to resist strain and climatic effects, ranted for twenty 


years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 








AUGUSTUS BAUS & CO. 


Highest Standard of Excellence. Lowest Possible Prices, (Correspondence solicited. Agents wanted everywhere. 
WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 


| Manufacturers of PIANOFOR TES 











Ee. G. HARRINGTON a On, incr o “© 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 














#BAY STATE ORGAN day and Vole of To 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


0. B. HUNT & CQ., 101 BRISTOL STREET, BOSTON, MASS. 


























388 THE MUSIOAL COURIER. 
A cable Sanath announces that at the International Industrial Exhibition (1883) now in progress 
(1883) at AMSTERDAM, NETHERLANDS, these Organs have been awarded the 
a 
Crand, Square and Upright GRAND DIPLOMA OF HONOR, 
Being the VERY HIGHEST AWARD, ranking above the GOILD MEDAL, and given only for EXCE p. 
TIONAL SUPER-EXCELLENCE. Thus is continued the unbroken series of triumphs of these Organs at 
EVERY GREAT WORLD'S INDUSTRIAL EXHIBITION FOR SIXTEEN YEARS, no*other 
American Organs having been found equal to them in any. The record now stands: 
PARIS, | VIENNA, ome oO) res PARIS, | a AN, | AMSTERDAM, 
1867, 1873, 875 876, | 1878, | 1881. | 1883, 
& FRANCE. AUSTRIA. CHILI. iv. 8. AMERICA. | FRANCE.) ITALY. NETHERLANDS. 
ov? WOR Lo. 
< LISS 
SS 
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THE TESTIMONY OF MUSICIANS 





kiNWAY & Sons are the only Manufacturers who make all component parts of 





ir Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 

















IS EQUALLY EMPHATIC, 





CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





©) 
pi awis\ " 1 
EU ROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, A NEW ILLUSTRATED CATALOGUE FOR 1883-4 (dated October, 1883) is now ready, and will 


be “y~* — includin wad | tev hd 4 .ES—the best assortment and most attractive Organs we have 
ever offered. One Hundred Styles are fully described and illustrated, adapted to all uses, in plain and 

St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. elegant cases in natural woods, and superbly decorated in gold, silver and colors. Prices, @22 for the 
c smallest size, but having as much power as any single Reed Organ, and the characteristic Mason & HAMLIN 

: excellence, up to #900 for the largest size. Fifty styles between $100 and $200. Sold also for Easy 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. Payments. Catalogues free. 


Piano Case anc Action Factories, Metal Foundries and Lumber Yards at Astoria, THE MASON & HAMLIN ORGAN AND PIANO CO., 
Long Island City, opposite 120th Street, New York City. 
154 Tremont 8t., Boston 46 East 14th St. (Union Square), New York; 149 Wabash Ave., Chicago. 














ONLY THE BEST _MATERIALS USED. NONE BUT THE FINEST WORKMANSHIP. 


C. C. BRIGGS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS. 

















BHtife BROS. & CO 


op ecnnzee™"" Patent Cylinder Top Upright Pianos °"‘:*tscn** 


CEO. WroODS CO,, | UPRIGHT PIANos. 


No. 608 Washington Street, Boston, Mass. PARLOR ORGANS. 


KURTZMANN SsvSeseeeoe™ PIANDFORTES 


HALLET & DAVIS GO’S PIANOS.°2!-2-= 


WAREROOMS: 486 Washington Street, Boston; 20 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. FACTORY: Boston. Mass. 


Freee AE NO SUPERIOR” 
cH re} The Trade Invited to Test 


Quality and Price. 











<sSTTTT 























—%~ ESTABLISHED 1843.%*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
Address E., MeCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y 
Only Successor to BOARDMAN, GRAY & CO. 



















CHASE PIANO C0., 


Manufactory and Warerooms. 
S RICHMOND, INDIANA. 
WOOD PRESS. 74 Duane Street, New York. 
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